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Introduction

We are faced with a cynical style, even in the
stories Erkin Azam, the next, more precisely, created
at the beginning of 90th years. In particular, in the
stories "Hasowuitau ykuran Gomamap "("'Children who
read Navoi") (1989) and "Tas3us" (“"Condolences")
(1991), it is not difficult to notice that cynicism in the
image of the situations in which the people of the
Soviet-era system society fell is categorically
integrated into them. In both stories, a sad and cynical
style of sarcasm is leading.

In Erkin Azam's work, satire is evident from his
first works. We thought about this in one of our
previous articles:

“As we read this story, we are suddenly thinking
of another work by Erkin A’zam “OtoiinHHHT
tyruiaran ium”. This story is a logical continuation
of “Keumpacus, yprox myammm!” The narrator
becomes Ibrahim Normatov (reader) in the next story
Askar Shodibek's son (student). Askar Shodibek's son
grew up in Abraham's parochialism. Both characters
do not sit well, they just tell the truth to their
interlocutor. He does not even spare his teachers.
Ibrahim says that the essay plan drawn up by the
teacher of literature Hodzhikulov is illiterate, and
Askar Shodibek ug’li is a master of literature history,
saying that “mapcnmkmga OGop ramaapHu Ky4upuo

Doi: éros¥ef https://dx.doi.org/10.15863/TAS.2020.12.92.87

yrupuinra onariaanmaranman’. We also observe the
language in the stories we compare. In the language of
works, cynicism prevails. The comment “Capraw
bonanune xkynoamueuoan caxuganap” under the
heading “Keuunpacus, yprok myauum!” is replaced by
“Hlapmaxunux xuccacu” in the next story” [7, 608].).

The hero of the story "Tas3us " ("Condolences")
Salim Qaror is an image that reflects the typical
representative of a whole deceived generation. Salim
Qaror was watered down by communist ideas" tish-
tirnog'igacha” (“covered with the whole body").
Handle of existing layout. This image, whose original
name was Salim Safarov, received the nickname
"Qaror" (" Decision") ("Salim was a decision because
he brilliantly wrote the decisions of the Assembly in
the secretariat of the Council. As a nickname, we call
the nickname """'muxbir""(correspondent™ [1,194].).

In the story, It is expressed about Salim Qaror by
the father-son conversation, the memories of the
storyteller, through the words of the niece, his, in
principle, appearance and lifestyle. But his inner
world-his inner experiences, thoughts, dreams,
troubles remained secret.

In the story, a portrait of Salim Qaror is drawn
like this: "make-up ” ("sarupo") in a mungbean colour
dress. On the head is a Stalin hat, a turtleneck Stalin
jacket, round galife trousers, boots from coarse
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fabric. In winter-summer. On one side is a large note,
on the other side is a multicolored autochthonous
magazine with a chest, on the landing of the label is a
bouquet of gazettes-magazines " [1,196].

Apparently, Salim decision, which reminds
Stalin, as we said above, is a "tirik robot" ("live
robot") that performs the party's commands without
any words.

But this is not his original appearance. Salim
Qaror, who served with loyalty to the party for a
lifetime, makes the decision to reveal his "original
image: “.. Kapacam... 6upoe epea myk mywub
émubou. Yemosum, Canum Kapop! Hlapnanu ce3ub,
V anun-manui epoan HUMaHUOup uuuumupub oauo,
cmoau mazuea ypub rbopou. JKoiinamosmu? Ketiun
OenuHu yunaeanya UHKUAAA0 YPHUOAH mypou-od,
xadaxa cmon ycmuoa émean QINAHUMAHU Kagmu
bunan 6Oocou ea camx Oyunrab cypub 6o0pub,
oururmupmaieuna yyumazuea coaub xyuou. Kusun
Hapca, xyacocamea yxuwaou... [1,200].

The culmination of the story, the solution, the
writer's goal at this point converge. To the whole
world, history has shown that all the blatant rumors
that communism was struck by bong as a noble idea,
that Soviet people all live happily, are actually false.
Truely, a whole generation was brought up under this
idea, grew up. This means that the life span of a
generation has found its way. People who looked like
Salim Qaror even lived in fear of his own ghost.
Because he knows perfectly well what his condition
will be if he makes any "Nojo'ya" ("wrong") actions
or says a word. Salim decision has also seen "Totib"
("taste™) the sufferings of this regime (“...Cmaaun
3aMOHUOA IOpak ondupub Kytieanu pocm. Ynu Tepmus
mypmacuoa oup  xagpma Kueuzea  ypab
arcabpnaeannap. “Kueus socaszocu’ 0ecan wiyHOau o6up
KULIHOK, YCyau 0Viap KA. V3 oz3udan suwumeanman.
Konxoz oOaspuoa 6up xewa xupmowoicotioa émubd
KOO, Macmiux ounan uuenabd xacpam uieau 30u.
bunacanmu, ynu numaoa atibracannap? “Cmanun’ea
“bemariun”nu Kogpus Kuneanu yuyn’) [1,204].

Salim Qaror did not betray his conscience, his
Islamism, although the decision seemed in absentia
loyal to this party, the system. How difficult it is to
live with two different beliefs. Salim Qaror lived
among those two flames that decided. What did not
happen in his inner world? Does not the repentance of
the "Crimson Communist” in front of Creator (God),
the laying of his head on Sajda( praying land) actually
mean that the existing system has gone from the
hollow? An example of such an image is the Salim
Qaror, in which the system of councils, which
performs each task without words, aims to "create"a
person loyal to him for a lifetime, does not achieve his
goal.

Salim realized that he understood the "original
image"of the system in which he served faithfully.
Although he lived in harmony with the external

circumstances, the social system, there is no doubt that
in his inner world, in his mind, there were evolutions.
As we have already said, in this story, The Writer's
film in the sense of pity, it is focused on Salim Qaror.
But in relation to Salim Qaror, which mimics Stalin,
it is also used laughly sarcasm : "I saw the roe deer
sitting above, Nazir Aka:

Ke, ke, Cmanun 60b6omuune nesapacu,” — oetiou
0appos 13uea mawuwiau myc oepud. — Huma o6ynou
cenea? Pamne kyp, xon cyp. Vkxkazap CmanunHune
syamuoan 6apu. Kanau, ymupuboumu y3u? Yuu Oes
xam ypmatiou, KupeuHoaw Korean-oa. Bepu xen-3,
yKam-3, moza mamom oyncau-a. Cenu y3um 0agoiad
kytmacam... ’[1,197].

The writer does not go along the way of
condemning Salim Qaror. During the disclosure of
Salim Qaror's "secret" attitudes are changed towards
him. That is, the mockery that the story appeared in
relation to him in the beginning shifts cynicism to pity
and cynicism. Through this image, the writer reveals
the tragedy of those who were forced to go against his
character in the period of despotism, the landscape of
the era.

Analysis of Subject Matters

One of the aspects inherent in the creative works
of Erkin Azam, in particular prose, is the reasonable
used of various forms of cynicism — parody, grotesque
and paradox.

V.Pigulevski's description says that "mocking
something, laughing at defects is a sign that
summarizes irony and parody. If the analogy of
cynicism, forgery prevail, then things begin to shift
from place to place, and cynicism begins to parody.
The difference between them is that the imitation of
the parody does not need much to be hint. In addition,
irony raises the subject to Capricorn, sometimes irony
can go to euphoria or disgust — this is a intellektual,
deeply meaningful cynicism. The most important
thing in parody is that the emotional state is
considered a komism, the mimic state is relatively
deviated and has less meaning.

Parody as a type of analogy is often manifested
in the form of a burlexe, that is, an exaggeration or a
transvestite (the role of women in men, the role of men
in women). The type of parody emulation can be
different — from coexistence to contamination
(addition of events) — but in the parody, inversion of
elevation and miscarriage  prevails.  Burlex
(exaggeration) is seen as mocking the upper style,
making the elevated feeling as usual.

Romantic, classic styles or beautiful
mythological images can be mocked. Burlex heroism
(B.Brext) or exposes romance (disrepute) (P.Merime).
Travestia, on the contrary, is a method of expressing a
radical theme with a high style and hyperbole
(hyperbole) style of the negative sides of the object, or
rather a way of showing the usual phenomena in life
(in life). The irony through which the parody passes
or is expressed is determined (by analogy) in
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imitation, repetition, quotation and stylization of well-
known images." .

In the prose of a free member, the story
"[Makananuar omuk kyuran" ("Lovely heart of the
Dwarf") is distinguished separately. People's writer of
Uzbekistan Shukur Kholmirzaev touched upon this
story in his essay "VTru3 6em éuma xam" ("Even at
the age of thirty-five"), which ended in the form of a
letter to my free member, including says: "l was
crumpled by reading the title. Although they did not
bring the flawed sides of people to the corner of this,
usually! Do you know yourself? After all, you are a
young man who does not want to give offence to
someone else's heart. But on paper... While lifting the
paper. Both a burden and an insult... True, you do not
"insult" the dumpling. On the contrary, on each page
you can boast of it and rub its shoulders. After...
although you will laugh without saying salty: "A, now
though stunted! Stunted!"you repeat. By the way, you
can glue the quality mark again, which you discovered
yourself in poor... Believe Me, Erkin, your label will
not stick . On top of this, the term "Pakana" (“the
Dwarf") in this case of quality does not mean any.
After all, the pakana is also a man, only the lower the
height, no more. Well, the lowdown in height
determines its character? Not at all... His character
could have been determined by some kind of
bitterness caused by such a stupidity, jealousy to the
tall figure, as Napaleon said to the general — the desire
to put the rod " head slowed down". This was an aspect
that the public would understand and recognize, that
there would be no doubt ... But even™ love", as if"
stupidity " is not a decisive aspect of the character —
can not be a decisive aspect of the character. This is a
feeling of charm, as you describe in the game, ecstasy
the owner. And then it will be extinguished by
itself..."[2,177-178].

Apparently, our notorious writer is evaluating
the story from the point of view of traditional realism.
In this respect Sh.Kholmirzaev's honors are
appropriate. But the story of"' IlakaHaHWUHT OIIKK
kyarmm "(" Lovely heart of the Dwarf") is built on
artistic conditional means, such as irony, parody,
exaggeration and grotesque, in this respect the above
excerpts do not justify itself. Because in the
story"Ilakanaanar omwk kyHTraH "("Lovely heart of
the Dwarf"), the dumbling irony and parody are
brought to the level.

M.Kuchkarova noted, in the work of Erkin
Azam, the image of" dwarf " people is more
encountered [3,85-86]. For example, Ypmon kanra,
Oramboit  (“Tymu-rymmn”("Flower"), Camum Kapop
(“Taw3us” (" Condolences™)) and others. In such
images as this is not accepted as a stupidity defect.
And in "Tlakananunr ok kyHru" ("Lovely heart of
the Dwarf") we observe a different situation. His hero
is ashamed that the Pakana is his dwarf. This resets the
chances you have while to eliminate the defect. The
way all know: pull on a tourniquet, eat carrots, put on

a high poshna. The Pakana, who has not seen any of
this, goes to the old man of the Koran to grow his neck.
And the physician turns the dumpling into a bar with
the help of equipment .tiradi In this case, E.Azam uses
the grotesque method productively. "Grotesk (ital.
grotta-a house under the ground) - a kind, style, artistic
method, based on fiction, laughter and exaggeration of
fiction in artistic literature and art. In grotesque, such
contradictory aspects as reality and imagination,
beauty and dullness, tragedies and comedies are
combined in a strange, strange way. Unlike other
types of artistic conditional, grotesque is always
characterized by demonstrative transparency. The
artistic reality created on the basis of grotesque, no
matter how unusual, illogical, strange, its logical
justification is not required, after all, it reflects the
reality in the imagination of the creator, and not the
real reality in it" [4,86]. Exaggeration in the image of
turning a dumpling into a bar in the story recalls the
grotesque style, in which the elements of fiction are
understood from the above description: “Xumuepnu
0asoNaMOKKA — cobuK — Odawgozap 0ésu  ocmued
MaxkKypcu Kyuub onadu-oa, dow mapaghoa mypuo,
KVOYKOaH Cy8 mopmeud YCKYHAed OeCakMUKAH,
Xyuiac, — wiyHea  yxwiaw  oup  Xaul0NCUCUMOH
NUUIAHCHUHZ ltaM6apaeuHu CeKUuH-acma azZJzaHmupa
bounaiiou...

Agganuea KoMamuHeuz mopmuaaou, 4y3uiaou,
mapanenauaou, CyHe HUMAoup KUCUp-KUCUp Kuiaou
— cyaknap, Oyeuniap, Kogypaa, 0Oen u4aHoau,
MU33aHUHE KV3U, MYNUK, AHA KeUUH KY3UHe0d YaKMOK
yaKHail OOWIAOU, HUXOAM, IHAHSUHU KYPACU3 —
CUsHU wyHOaU um azobuea 2upugmop >meaH
snaneuznu! Due oxupu()a — naxkaHa smac, dHcumum —
AUAUNY M Oyaub yaub KemmoKKa Xam po3umMaH 0eticusy
baxkupub wbopacus... ”’[1,49].

It is known that F.Rable's work "T'apranTioa Ba
[Manrarprosns” ("Gargantua and Pantagruel™) is
considered the most vivid, classical example of the
grotesque style in world literature.In this style J.Swift,
Gofman, N.Gogol, M.Bulgakov, F.Kafka, F.Iskandar
were effectively creative, and my free member took
advantage of the wide possibilities of this style.

Research Methodology

The parody in the"[lakaHaHWHT OMIMK KYHTIH"
("Lovely heart of the Dwarf") is actually referring to
the dwarf of Lenin, Stalin, Hitler, who gained a name
in the history of the world with aggression, tyranny.
According to V.Pigulevski, when the irony gives an
appearance as a magnanimity, falsification, the style
becomes and he seeks parody or goes to it. The
essence of the parody consists in imitating the
original, changing a certain style. Appeal to a certain
image, a historical person, a conventional system is
conditional for parody, and the prototype is always
relied on a conditioned (friendly joke) and an
embossed object (person). Behind the false similarity
in the parody opens up differences that do not fit into
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the object, this cunning and cunning repetitive
analogy preserves the initial characters and reflects the
embodiment of a different world .tiradi Distortion of
the style or the usual features is aimed at discrediting
the object, as opposed to raising the subject to the
chest, aiming to laugh. Unlike satire, parody does not
seek to change the world. It is known that both Lenin
and Stalin, and Hitler, were stunted. But in the XX
century it is not necessary to explain how these three
persons left a mark in the history of world politics. The
prototype of these historical figures was conditionally
obtained in "Ilakamammar ommk kyHriH" ("Lovely
heart of the Dwarf") and was shown to be Lenin,
Stalin, Hitler's dwarf. And this is one of the main
features of the parody. From the story it is possible to
recognize these prototypes, in the text of the work it is
given signs: “Taeba! [lynéea ooneu xemean He-ne
yayanap, He-He aniomanap nacm oyunu oyrean. Ama —
Hanoneonnu onaiinux, Hepounu oaatinux, Ilywkun,
Tanou, Jlenun, Cmanun...[1,7-8].

Let us turn to more examples: "Tuimounune
Mavaymom  bepuwiuua, Kypuaua —caiom  Ounau
XUHOUTYA CaNoMHU Yankawmupean Oy 3om Kum HUp
Cennune xonasauyacu smuid, saxkmu-3amonuoa Yaw
Kaiwunu, Mao [[3edynnu, xammo Cmanrunnu
oagonazan. Xumuepnu Xam 0aGOIAMOKYU 0Y2aH-Y,
camonémea namma monoIMAazat.

... Hlaxcan ypmox Cmanunnu dagonacaw (KU3UK,
HUMACUHU 0a80NA2aH O9KAH — KOKWON KVIUHUMU,
oyocyp Oemunumu, naxkawHa OYUuUHUMU € 6e0ago
MuscuHuMu?) madubu KaioHHUHZ ampu (mapacuma
opkanu, arbamma) ounan demop, avnu Ilakana uty
epHuHe  y3uoa, Uyrakoa — Kun-siameod  Oyaub
euunaou”’[1,48-49].

Exu “.. Oagwaman musacuea Oup ¢uKp
ypuraou: He-He  30MIAAPHU  MABLMUPAA2AH — O)
Myvorcusakopuune (Kypusiiuk mabub6 — O.I) y3u
naxana, cooux Ilaxanaoan xam naxana-xy!”’[1,53].

The conclusion from the story is that the physical
defect of a person is not important, no matter how
much we try to change it, no soul will come out,
because man is a miracle of the Creator. Create an
attempt to change it fold with shaper equally. The
main thing is that the soul of a person is pure, in a state
of pure heart.

Another story of Erkin Azam "Tymu-
rymu"("Flower™) full of irony, parody, paradox, folk
words and phrases, escapades. In this story, the parody
is a kind of parody in historical figures and literary
heroes encountered. While in the "ITakananuHr ormmk
kyurim "parody of the former“geniuses "was parody,
the thickness of the"geniuses "in the"Tynu-ryam"
("Flower") was taken under parody: “wmup xan,
uymup Kau, Kymup Kaui — wyrapHumne oapuea Kupowu
kenou. Kannapea, ymyman, ymmuw — capxumu
quO@lCIHZLlH KAIUKKa Kapuiu énnacuea Kypaw
boutnanou. Kommynucmuk sicamusam Kypyguucu xap
ofcu);amdaﬂ m)?Kuc, CORNIOM, UJNONCUHU MONcda,

JHCUHEANAKCcoY  Oyamoeu no3um 30u. ([apeoke, wiy
20sAHU Kymapub uukkan “0enoéu opmum "HuHe yuia
Keznapoazu 60w noowocu y3u wak-wax Kai 90u,
anmup xan! Bupox ynea xapwiu, UyK-iyK, YHUHZ KAl
Kajjiacuea Kapwu Kypawumok, AbHU bowuHu
0aBONAMOK Xeyu KUMHUHZ xaénuea keamacou. bynune
unodcu xam uyK 20u-oa. bupunuuoan, noowo sicyoa
Kapu, Oemax, bowiuoazu uiiam Xam wiyHea apauid
acku, maodanab kemaan — 6edaso...)” [5,194-195]. It
can be argued that this place was pointed to the chief
Tsar of that time Nikita Khrushchev.

There is an image of Natalia Dmitrievna in the
"T'ymu-ryna” (" Flower™). He is called the poet Natasha
Rostova. And Natasha Rostova is familiar to all of us
L.Tolstoy is considered a literary hero of the work
"Vpym Ba turwimuk"("War and peace"). Natasha
Rostova came to teach the Russian language from
Poltava as opposed to the policy of the era of the
tyrannical system. In the name of this image in the
story follows a parody, that is, a parody type to a
literary hero.

In the "Tymu-rynu”("Flower"), the unfavorable
circumstances of the Society of the tyrannical system
of that period, the falsification of relations between
people and the increasing outbreak of ill-deeds, etc., is
shown in a cynical manner. This work is one of the
most vivid examples of the allegorical style in the
creativity of the writer.

M.Kuchkarova pointed out that "§JTmwum
capkutu — kammuk” (“"past remnant- bald-headed™),
“xaymrkka MaxkyMm stirannap”’("sentenced to being
bald-headed"), “kamxoma”("the room of bald-
headed"), “cobux xammap” (“The former bald-
headeds"), “xarra &uun xammap” ("Old bald-
headeds"), “xarra xammap”("Big bald-headeds"),
“xaymmk  wutatu”  ("baldness discomfort"), “xan
nommo” ("Bald King"), “Mymuu xan" (“"Mumin
bald"), which were thought up by the writer,
connected with each other to the example of the
people and brought into existence in the story
symbolic-folk-cynicism" [3,87]. In general, under
symbolism, cynicism in the work are described bitter
truths about yesterday's day of society, nationality.

In the creative work of Erkin Azam the paradox
is also encountered widely. Paradox is one of the tools
of cynical artistic conditionality, which is poorly
observed in Uzbek literature, "contrary to the idea that
has traditionally reigned in society, accepted by the
majority, and sometimes seemingly healthy logic. The
paradox is that the aphoristic will have a laconic and
sharp form of expression and the inability to believe
in the contradictions of thought, which he denies,
attracts attention with originality regardless of the
degree of correctness" [4,213].

We face a paradox in the story of Erkin Azam
"Baitpamzan 6omka kywnap” ("The other days from
Holiday"). The protagonist of the work Bakir works
as an ordinary bus driver. Bakir , who married the
artist girl Bargida, falls into another circumstance.
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Because with the family atmosphere of Bakir, the
family atmosphere of Bargida is against each other.
The life of Bakir, brought up in an ordinary family for
awhile, was spent every day in the company of junket,
feast, forgery, masks made of deception — Mimo,
Afroza Kamolovna, Misha Tog'a (Muftilla), Barno,
Bargida, Basira, Chinnibek, Ukkiboev, Safura. By
nature, a simple, unsuspecting Bakir realized that her
life passes in deception. In this sense, Safura, a
member of the mask circle, plays a big role. Safura,
whose fate was associated with The Masquerade
society as a result of deception, does not see Bakir in
this circle. Found the moment he tried to perceive to
Bakir it with gestures, mysterious bites. He told her
openly while the time comes: “... — ¥V yam sxwu xus.
bapeuw — npocmo kpacomrka! (V kumea yxwapkun?)
Jlexun, 6apubup, cenu mawnab Kemaou, MAaHa
xypacan!

— Heea? Kum aumou?

— Men aumoum! Ilo cexpemy. Cusnap 6owxa-
bowka ooamcusnap, eom 8 uém cyms! Cen Oaxmiu
tueumcar,  Oycmum.  Byrapea  yxwamaiican,
yxwaénmaiican xam — baxmune wiynoa!

— Heea?! — Bakupnune munuda xam, ounuoa
Xam wyHoaw y3ea cy3 uyx  20u. — Xyn, men numa
KUTUUUM KePaK 3HOu?

—  Tak umo nooymaii, eonyouux! — Cagpypa
Mazun WyMIUK apaiaw, uyxK, wapxamcuziapua
xkyaumcupaou. — Mau — uau...” [6,240].

So the fact that Safura, a member of the
masquerade circle, is afraid of this, also encourages
Bakir to get out of it, can be a vivid example of the
paradox.

Analysis and results

Erkin Azam also widely used the paradox in the
story "T'ymu-rynu" ("Flower™). It can be said that the
believer in the work is a paradox that Mumin kal's
turns from the image of man into an animal, that is, a
monkey. Because, M.Kuchkarova noted,"... according
to the theory of the Russian scientist Darwin, the
monkey became a man as a result of labor activity. In
contrast to this theory, the writer Erkin Azam
described the idea which lived for many years in
science, "MaiiMmynaaH naiino 6yiran omam" (A man
appeared from a monkey") (Darwin's theory)-
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In summary, irony is one of the broad-layered
and complex categories of fiction. Irony is an object
of study not only in literature or linguistics, but also in
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In the 70-80th years, the work of Erkin Azam,
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