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Abstract: This article discusses the images of a candle and the moth in the works of the thinker poet Alisher

Navoi, in particular in his work "Lison ut-tair", and examines their meaning. The images of the candle and the moth
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Introduction

One of the most frequently used figurative
images in classical Eastern literature. The burning of
the candle is compared to the radiant face and graceful
stature of the beloved, and the constant pursuit of the
moth for him is compared to true love. According to
Sufi terminology, it is explained as follows: “A candle
is a wax, a torch. Divine light. The manifestation of
the divine light that ignited the heart of the righteous,
the divine light that shone in the hearts of those who
observe it.” Indeed, in Sufi literature, the image of the
candle is a divine light, a source, and the moth is a
symbol of the realization of the divine essence - the
source, and it ultimately perishes (mortal) on the way
to its goal (by throwing itself into the fire).

Using these symbols, which are among the most
prolific images in Navoi's lyrics and epics, the poet
also evaluates the situation of the moth reaching the
candle as a phenomenon, and in this case, he reveals a
mystical idea such as the two benefits of the moth. The

Doi: &os¥ef https://dx.doi.org/10.15863/TAS.2026.04.156.2

reason for this should be sought in the essence of
Navoi's ideological direction - Nagshbandiyyah.
Expressing his opinion on the direction of this order,
prof. N. Kamilov writes the following: "Nagshband
directed his attention toward reconciling sufism with
Sharia, to extinguish the excitement and ardor of
inspiration, to call out "Anal-Haq" like Mansur, to
create a million mangals instead of blazing flames,
and to prefer the moth that quietly strives for a candle,
not the restless nightingale".

The results and discussion

Yes, Navoi also compares the moth to the
spiritual seeker, which favors a quiet inclination -
sahv, and creates beautiful poetic works by sometimes
paralleling and sometimes contrasting the nightingale,
which "whispers and struggles” in love, with the
symbol of the shirker, which he creates beautiful
poetic devices:
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Gul yuzida bulbul sening asroringa notiq,
Sham’ o ‘tida parvona sening husninga shaydo.
*kk
Jamoling partavidin sham’ o°ti gar gulsiton
etmas,
Nedin parvona o ‘t ichra o ‘zin solur Xaliloso.

It seems that the candle and the moth hold a
special significance, and through these simbols,
beautiful similes and meaningful lines have been
created. Moreover, depending on the poet’s skill, they
were useful in various meanings, especially in
describing the beauty of the Beloved and the state of
the lover:

Ochqil o'tlug® orazing, ey  sham’kim,
parvonadek
O ‘rtanay boshing uza bir necha qatla aylanib.

The lyrical hero addresses his lover as "O candle,
who is it?" and tells him to open his face in the
meadow. The lover thus says that he wants to circle
his lover's head several times, like a moth burning in
the flame of a candle, and to be reconciled. It seems
that the poet cannot imagine love without such
reconciliation and suffering.

In another verse, the poet sings that just as the
beloved’s beauty illuminates a ruined hut, every moth
that burns also kindles and brightens the candle of
love:

Ul charog ‘i husn vayron kulbani yorutqali
Mehr sham’in yorituptur har kuyuk parvonamiz.

In Navoi's work, the interpretation of the candle
and the Shabistan has a deeper meaning:

Ul malohat sham’idin  mundog‘ki jismim
yonadur,

Har bir uchqun g‘am shabistonida bir
parvonadur.

The lover's body is said to burn due to the candle
of the lover's lover, and each spark that flies from it is
compared to a moth on a night of sorrow. In this, the
sparks from the burning body are likened to moths,
further enhancing the artistic quality of the verse. In
another verse, the poet uses the terms candle and
shabestan together:

Pardag‘a kirgan kebi xurshidi raxshon har
kecha,
Azmi xilvat aylar ul sham’i shabiston har kecha.

When Navoi, alongside these symbols, turns to
address the heavens (gardun), the mood of the poem
takes on a different tone. Don't learn from the beauty
of others, for every night, the light of a thousand
candles will not burn a single moth. Because,

according to the poet, one should not be inspired by
the beauty of others. After all, even if thousands of
candles (stars) light up the sky every night, none of
them can burn a moth, just as the beauty of others
cannot burn the heart of a lover. For example, when
Navoi talks about the moth burning brightly from the
beauty of Mahbuba, he emphasizes the eternal truth
that the fate of love is to burn like a moth:

Lam’ai ruxsoridin parvonadek kuysam ne tong
Menki, yillar ul malohat sham’i sargardonimen.

Indeed, Parva is a lover, a symbol of immortality
and monotheism. The candle is the soul of Arif. The
beloved. Like his predecessors, Navoi used these
images to describe divine love. The candle is
described as divine love, the beauty of Allah, while
the moth is embodied as the seeker of this love, the
servant. The burning of a lover who sees his beloved
is like the burning of a parva when he sees a candle:

Keldimu ko ‘rdum yuzin qayturmen emdi
o ‘rtanib,

Sham’ni  ko‘rgan nafas yonmoq  kerak
parvonag ‘a.

The symbol of the candle in Navoi's poetry plays
an important role in interpreting the moral, secular and
mystical essence of love. After all, love is not always
a matter of whimpering, but those who see "the
solitude of the gathering” have inner enlightenment, a
special burning passion on the path of discovery, and
a special selfless determination. The meaning of this
verse confirms the ideas we have expressed regarding
the candle and the moth:

Ul o ‘tki o ‘rtadi parvonani, hamul o ‘tdin
Ko ‘ringki govruladur sham’ dog ‘i yog i bila.

It becomes clear that the discussion centers on
the love of the moth; that is, the poet compares the
lamenting love of the nightingale with the silent yet
body-consuming ‘wordless’ love of the moth. There is
the candle, and around it a tiny moth striving toward
the flame. It is drawn to the fire with such devotion
and intensity that it finds no rest until it merges with
the flame and burns away. Yet, despite the depth of its
love and the (intensity) of its pain, the moth does not
cry out or lament; rather, it quietly and silently
continues its movement toward the fire. That ‘fire,’
the flame of divine love, burns not only the moth but
also the candle itself—melting and consuming it along
with its wax and oil. Through these allegories, the
great poet seeks to convey to us the boundless power
of Love—its force that encompasses all particles and
living beings, both lover and beloved alike. The
candle’s flame symbolizes divine love; its wax and oil
represent the world and the human body; and the moth
stands as the symbol of the loving human being. The
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moth is a symbol of fana—that is, the path of freeing
oneself from base qualities, acquiring noble virtues,
and abandoning worldly desires. This is the path of
humble dervishes and the friends of God.

In the maqgta of the poet’s famous ghazal
beginning with ‘Qaro ko‘zum, kelu...’, it can be seen
that the meaning attributed to the image of the candle
becomes even more profound and weighty.

Navoiy, anjumani shavq jon aro tuzsang,
Aning boshogpik o ‘qin sham’i anjuman qilg ‘il.

Anjumani shavq - the poet expressed the surge
of passion and desire in the heart of a lover, the desire
to reach the beloved with this expression (the lexical
meaning of the expression is a dream, a meeting of
strong passion, a gathering). This also implies
spiritual excitement, agitation, the beginning of a
storm of joy. Creating such an assembly in the soul is
the heart's desire for bright dreams. ‘Boshoqlig* o‘q’
refers to a sharp-pointed arrow, a keen-tipped shaft;
the resemblance of the arrowhead to a grain spike is
also taken into account. In this form, it is visually akin
to a beautiful eyelash and a burning candle. In fact, by
‘boshoqlig® 0°q,” Navoi refers to the Beloved’s
eyelash, for the eyelash is the arrow of love—one that
pierces straight into the heart.

The content of the couplet: “O Navoi, if you want
to create a passionate and exciting gathering in your
soul, make your beloved’s eyelashes—the arrow—the
candle of this gathering.” Here, the literary art of
couplet 2 is reproduced through new details, that is,
the eyelashes also resemble the letter alif, and its being
the candle of the gathering between the soul means
that it is placed like an alif in the middle of the soul.
In this way, the great poet was able to show amazing
skill by comparing five things to each other at once.
There is also the following mystical meaning in this:
the eyelashes—the arrow—are a symbol of divine
inspiration and revelation that illuminates the heart of
the eyelashes when they are filled with the same
passion as the state of the state of the state. “The
passion of the gathering” in this context means rising
to the state of the state. In conclusion, the conclusion
of the verse is that the lover's desire for his beloved is
an endless dream, a striving for an unattainable ideal.
After all, moral purification and love for this purity are
feelings that continue to burn in the heart of a true
person. When the dream of seeing your beloved
occupies your heart, oppresses it, and overflows, turn
its eyelashes into the lamp of this dream's culmination,
and illuminate your heart with the candle of its love,
says the poet. Because a heart that is caught in the
arrow of love's pain will always be burning, a torch.

In one instance, Navoi compares his teacher and
friend, Sayyid Hasan, to a candle. In reality, he was an
ordinary man—a soldier by profession—who, at the
end of his life, donned the dervish’s cloak and sat in a
khanagah. But, in Navoi’s eyes, he was one of the

great figures of his time.

Safo subhining mehri purxandasi,
Fano shomining sham’i raxshandasi,

In general, it is difficult to find a poet's divan in
which these images do not participate, and there are
also a number of parables, discussions and epics
whose main characters are these images. For example,
the parable "Parvonalar majmu'i sham' haqiqi sharida"
(or, to put it more simply, "Sham' and parvonalar") in
Navoi's epic "Lison ut-tair" is also one of the works of
this type. This parable of the poet is based on a simple
detail that has been repeatedly mentioned by many
authors, including them in their own work - the
phenomenon of moths striving for a burning candle. It
is said that the moths gather one night and become
obsessed with a candle; having agreed, they try to
understand the essence of the candle. Then one of
them approaches the candle, sees its bright light, and
returns to tell the others. But the moths do not
understand anything he says, because he cannot
explain what a candle is. In the same way, several
more moths circle around the candle and tell what they
have seen. But "they could not find the spot of the
difficult sky," and the goal is not achieved.

Sham’ davrida qanot ko ‘p urdilar,
Har biri o z bol-parin kuydurdilar.

Har biri kuygancha ondin topdi kom,
Sharhi dushvor erdi-yu nagli harom.

It becomes clear that every moth enjoyed the
light of the candle, yet none could describe it, because
the flame cannot be fully explained with words—one
cannot comprehend the intensity of the fire without
being burned. The final moth, however, fearlessly
casts itself into the flame, becoming purified and
transforming into the flame itself. In perishing within
its goal, it attains the true purpose through fana.

Foniyo, lofi fano urmog ‘ni go 'y,
Vasl esa koming, fano o ‘tig‘a kuy.

Evrulub sham’ o ‘tig ‘a parvonavor,
O ‘zni tashla shu’lag ‘a devonavor.

Navoi drew two conclusions from this: one - it is
impossible to understand the Truth until one is
immersed in the light of Truth and burns in the heat of
its beauty. The second - a person who has reached the
Truth (like a burnt moth) cannot explain this secret.
This is the very essence of the Haqq ul-yaqin. That is,
becoming mortal, the transformation of the subject
into an object, the complete disappearance of the
material body and merging with the divine world. A
person cannot reach the true essence of truth without
being burned in the fire of mortality. The poet, at the

Philadelphia, USA

2 Clarivate
AnalytiCS indexed



ISRA (India)  =6.317  SIS(USA)  =0912  ICV (Poland)  =6.630

. I1SI (Dubai, UAE) = 1.582 PHUHII (Russia) = 0.191 PIF (India) =1.940

Impact Factor: ¢ australia) =0564 ESJI(KZ)  =8100  IBI (India) = 4.260
JIF =1500  SJIF (Morocco) = 6.004  OAJI (USA)  =0.350

end of the story, using the pseudonym Faniy,
expresses the essence of the valley even more deeply
and profoundly. This story is given in Fariduddin
Attar's work "Mantiq ut-tair" - as evidence for the
Valley of Fagru Fano. It describes the story of two
moths trying to compare the light of a candle, but their
leader considers it flawed. Finally, when one moth
joins the candle and burns, turning into a crimson
ember, the leader is pleased with its burning, and the
others admire it, and as a result, they all throw
themselves into the flame of the candle and perish.
The author here explains the levels of knowledge:
ilmul yaqgin, aynul-yagin, and haqqul-yagin. And he
evaluates hagqul-yagin as the true perish. Attar's
conclusion at the end of the story is as follows:

Etmasang ko ‘yingda joningni badar,
Senga jonondin nechuk etgay xabar?..

Bul magomga kimsa mahram bo ‘Imadi,
Etmadi, chun unda bir dam bo ‘Imadi...

Navoi uses this story in the section “The True
Recollection of the Candle of the Assembly of
Moths,” but he does not talk about his immediate
career, but rather considers the candle as a whole and
emphasizes the benefits that can be derived from it.
That is, the moths that strive toward the candle and
burn together with it attain twofold benefit, as Navoi
explains:”

Bir bukim, kuymay anga etmas kushod,
Bo ‘Imag ‘uncha kul topo olmas murod.

The word "ash" in the verse is used through the
art of allegory in the meanings of "burning to ashes"
and "wholeness", expressing two different meanings
at the same time. Thus, the goal is not achieved until
the body is completely consumed in the fire of fana.
The lover does not comprehend kull—the sense of
entirety or wholeness—until he has burned and turned
to ashes.”
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