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Introduction 

Karakalpak poetry plays a special role in 

enriching aesthetic views in society. Poetry reaches 

artistic heights and is considered a spiritual need and 

a property of the soul. A more in-depth study of these 

issues is one of the pressing issues in contemporary 

Karakalpak literary studies. In this work, we aim to 

study the lyrics of the poet B.Genjemuratov, who 

holds a special place in the current Karakalpak literary 

process.  

 

Main part 

One of the poets who has made a significant 

contribution to the development of modern 

Karakalpak poetry, both in content and in form, is 

Bakhtiyar Allambergenovich Genzhemuratov. He 

was born on May 11, 1959, in the Takhtakupyr district 

of the Republic of Karakalpakstan. After graduating 

from the village school here, he entered the Faculty of 

Philology of the Karakalpak State University in 1980. 

The «Karataw» magazine and the creative community 

gathered around it played a significant role in 

B.Genjemuratov's creative development. From his 

student years, he became acquainted with the works of 

famous writers and poets of Karakalpak literature - 

I.Yusupov, T.Matmuratov, Sh. Seitov. At the same 

time, being in a literary environment with fellow poets 

J.Izbasqanov, K.Karimov, H.Ayimbetov, 

S.Ibragimov, Sh.Ayapov and K.Reymov also 

influenced the poet's work. 

 

Free songs by B.Genjemuratov 

Today, we see that the work of the poet 

B.Genjemuratov has developed considerably in terms 

of genre. B.Genjemuratov's contributions to 

Karakalpak poetry are numerous. Specifically, it 

expanded the genre possibilities of contemporary 

Karakalpak poetry, refined methods of creating 

artistic imagery and form, and acquired a unique style 

in word formation. Verlibraries and muashshaks 

(genre poem) are one of such genre studies in the 

poet's poetry. At the same time, through the creation 

of unique images through skillful poetic language and 

artistic imagery, the uniqueness of the poet's inner 

form is clearly felt in his works. In the works of 

B.Genjemuratov, one can see wonderful examples of 

free verse. Specifically, “Bir ananıń balalarına”, 

“Sahra!- Tentekliktiń anası…”, “Zámin tawdaǵı Ázim 

Súyin aytımları”, “Jeti babamnıń ismin ayt, Jayhun!”, 

“Shóllegenmen pútin diydarıńa”, “Zer-zebil jawında 

adasqım keler”, “Isenemen”, “Kóńil dápterimde 

soraw belgisi «?»”, “Jarılıs”, “Sarǵısh japıraqlardıń 
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samalları”, “Shashlarıń”, “Gúz saǵan usamayman” 

and in other poems, one can see the boldness and deep 

inner emotion characteristic of B.Genjemuratov, who 

freely expresses the poet's intended meaning and 

conveys his thoughts through deep sorrow and 

reflections. 

Hár nazlı qádemińe, 

tas jollar tańlanar,  

tańlayın qaǵıp: 

«Pah, pah, pah!...» 

Anaw biz óksheniń qadalǵan ornı, 

qıdıǵın keltirer kógis taslardıń: 

«Ah, ah…» 

Tas qılıp jaraca bizdi qudayım, 

júrgen jollarıńa tóseler edim, 

ókshelerińdi súyip: 

«Wah…»[1; 134] 

The poet's poem is rich in strong emotions and 

the inner emotional turmoil of the lyrical hero. In 

every line, in every word, the poet's feelings of 

longing and love for his beloved are like a flame 

burning from his heart. In this case, feelings gradually 

intensify through the gradational method. At first, the 

girl's graceful steps make the paths bewildered, then 

the bluish stones stirred. And finally, the lyrical hero, 

falling as a stone on his beloved's path, desires to kiss 

her heels. Thus, the poet intensified the poem's impact 

by conveying such inner spiritual reflection in free 

lines. The equality of syllable numbers is not 

maintained in verses characteristic of free verse. The 

main characteristic of the poet is that he doesn't build 

his poems at a steady pace, so it's impossible to read 

them all at once. At the same time, the poet has his 

own artistic reading style. In this case, the sound wave 

is alternating between rising and falling, resonating in 

various ways. 

-saz átirap –  

Zal únsiz… 

Sam-saz japıraq –  

Tal únsiz… 

qabaǵınan qar jawar, 

álip qáwmet Daraqlar. 

 

Tislenedi gerbishler, 

jinkózlener sharaplar: 

“Shayır, ǵálet ettiń”,- der 

“Shayır, qattı kettiń”,- der. [1; 94] 

Poet's «Túrkan oyda «Jeti qaraqshı» ǵa telmirip 

... « [1; 44] The theme of the Motherland and the idea 

of its glorification are also reflected in the free verse 

genre.  

Túrkan oyda «Jeti qaraqshı» ǵa telmirip, 

uwayımlayman jurtımdı:  

Topan suwdı umıtqan, Nuw payǵambardı 

umıtqan, 

endi topan qum basatuǵınan biyxabar, 

Jurtımdı uwayımlayman. 

In this, the lyrical hero worries about the 

flooding of his homeland and worries about its future. 

Furthermore, through the following lines, it calls upon 

the people to live in unity and harmony, and to 

appreciate the value of their native land. For example: 

Altı aǵa alalanıp awzındaǵını aldırǵan jurtım, 

tórt ini daralanıp, qaǵanatın jawǵa qaldırǵan 

jurtım! 

Qayıq jasap, topan suwdan saqlap edi Nuw 

payǵambar,  

topan qumda janıńa arasha túser kimiń bar!? 

Qutadǵu bilig» tiń qádirin bilmey, 

kesapatına giriptar bolgan jurtım.  

In conveying this idea, the poet skillfully utilized 

the possibilities of the free verse genre. Repetitions of 

words characteristic of free verse, frequent breakage 

of lines without a single system, the conclusion of a 

thought not ending in a single line but presented in 2-

3 lines, and the inconsistency of syllable numbers are 

also common. Moreover, every word used is as if 

breathing life into it, its impact is incredibly powerful, 

and it deeply pains the reader's heart. For example, the 

poet who embodies the aforementioned qualities 

“Jaqsı adamlardıń júregi…” [1; 21] dedicated to the 

memory of the poet T. Matmuratov.  

Mashınlar qaǵıssa Tórtkúl kóshede - 11 

Nákas aytar kúlip: “áne, keregi!” – 11 

Biraq, - 2 

jaralanıp - 4 

qalar desedi - 5 

ıńıranıp… - 4 

Jaqsı adamlardıń júregi… - 9 

  

Turmıs - 2 

shadlıq – ǵamın teńdey ákeler… - 9 

Onda dos-yaran kóp, tez-tez keledi. - 11 

Sawlıq bolmasa da - 6 

qadaq kóterer, - 6 

Jaqsı adamlardıń júregi… - 9 

As we can see, this poem by B.Genjemuratov 

falls short of a certain standard. The syllable numbers, 

depending on how the thought is expressed, are 

sometimes raised and sometimes lower. In free verse, 

intonation, logical thought, and meditative thought 

play a crucial role. The success of a poem written in a 

free verse form depends on the poet's extensive 

exploration. However, we must emphasize that the 

psychological characteristics and mood of the artist's 

thinking play a significant role in creating this poetic 

form.  

One of the characteristic features of 

B.Genjemuratov's free verse is the use of repetitions. 

The repetition of certain words, phrases, and lines 

helps to reveal the meaning of the poem. The poet 

conveys the lyrical hero's mood through repetitions. 

Shows the strength of the hero's feelings. In the poem, 

special attention is paid to certain words and phrases 

as a result of their repeated use. The words that define 

the idea of the poem's content are emphasized 

logically, and the repetitions have a great impact on 

the reader.  
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Sarǵısh japıraqtıń samalları 

miyzanıń Salıp ketti júregime, 

qırawlatıp ketti qálbimdi... 

Bálkim,  

sál tońdırıp 

  ketkendur 

    seniń de 

júregińdi  

sońǵı ushırasıwdıń samalları… 

   sentyabr samalları... 

Esimde –  

  gárdishli basılǵan qádemler... 

Japıraqlar tas jolda shashılar edi.  

Gúz paslınday 

  húwlep 

    qaldı kewlimde 

sol demler. 

Tallar arasınan asıǵar edi, 

saǵan hám maǵan 

sońǵı xoshlasıwdıń samalları... 

  sentyabr samalları... [1; 100] 

In this case, the main focus is on reinforcing the 

characteristics of intimate lyrics through the repetition 

of the words «winds» and «September winds», there 

by conveying the inner turmoil of the lyrical hero and 

awakening aesthetic feelings in the reader. 

In B.Genjemuratov's lyrics, free verse is a 

distinct lyrical form, where freedom of content is 

realized through freedom of form. The poet made a 

significant contribution to the popularization of free 

verse in Karakalpak poetry and its formal enrichment. 

 

Formal genres in B.Genjemuratov's poetry 

B.Genjemuratov's work is distinguished by its 

formal diversity. It reflects poetic skill, literary 

connections, and the influence of world literature. 

Because in each of his poems, the poet skillfully 

utilized the possibilities of language, enhancing its 

(the word's) impact. Because the poet depicted his 

inner spiritual world in poetic lines, deeply connected 

with the realities of life. They also translated 

remarkable examples from the treasury of world 

literature into the Karakalpak language, 

comprehensively developing their creative work. As a 

result of the influence of Western and Eastern 

literature, one can see the diversity of form and 

content in the poet's work. 

In B.Genjemuratov's poetry, four-line poems are 

found separately, and although the poet doesn't give 

them the title «quatrains»,  the expressed content fully 

meets the genre requirements of the quatrains. His 

quatrain contains philosophical reflections on love, 

humility, friendship, respect for the people, humanity, 

talent, morality - in short, on life itself. The poet 

evaluates the long-standing ideas about life and 

existence, as well as the meaning of human existence. 

Quatrains are a widespread genre of poetry in 

Karakalpak literature. In it, the thoughts to be 

expressed by the poet are summarized in four lines. In 

Karakalpak literature, scholars have expressed several 

opinions about the quatrain and rubai, their 

similarities and differences. 

The quatrains in B.Genjemuratov's work possess 

ideological, thematic, and genre distinctions. The 

poems titled «Quatrains about the Football Club» 

(Futbol tobı tuwralı tórtlikler) included in the poet's 

“Collection of selected works” (Saylandı 

shıǵarmalar), embody the characteristics of this genre. 

These quatrains are included in the poet's first 

collection, «Life of the Storm», under the title 

«Football Team Members». The stylistic difference in 

this term is likely due to the theoretical analysis of the 

genre. Because we mentioned that rubaiyat is a 

phenomenon not characteristic of Karakalpak 

literature. 

- Hesh kimge payansız top, «ala ekenseń!» -  

Desem, júrek bawırım jara ekenseń. 

Qırıq tórt ayaqtan kúnde tepki jep 

sorlaǵan mańlayı shor ǵana ekenseń. 

   * * * 

Pálenshe tepti me – ushıp baratırsań. 

Tólenshe tepti me – ushıp baratırsań. 

Jáne kim tebedi – tágdiriń gúńgirt. 

Ózi isken ǵárip – Isip baratırsan. [1; 87] 

In this case, symbolic descriptions, that is, 

through the ball, conveyed the image of people whose 

power in life is not in their own hands, but in 

accordance with the will of others. These quatrains are 

ideologically and thematically interconnected, 

complementing one another and further deepening the 

thought to be expressed. 

One of the distinctive features of the quatrains is 

their ability to convey philosophical thoughts 

profoundly and conclusively. Because in a quatrain, 

the thought must appear clearer than the feeling. The 

genre aspect of the quatrain also demands this. 

Therefore, it is evident that the semantic aspect 

prevails over the formal aspect in quatrains. For 

example, in the work «Refutation» (Biykarlaw): 

Saatqa uqsaǵannıń 

Barlıǵı saat emes 

Qanatqa uqsaǵannıń 

Barlıǵı qanat emes. [1; 131] 

Thus, these four lines carry profound 

philosophical meaning. In it, the poet, through the 

clock and wings, seems to say that a person's true 

human qualities are realized through understanding 

their inner world, stating that not everything 

considered good is good, and not everything deemed 

bad is bad. 

In quatrains, the lyrical hero should not be 

influenced by life or certain events encountered in life, 

nor should they express their attitude towards them, 

but rather their thoughts about them should be 

gathered. For example, 

Ishti, jedi, kiydi gúnakar bende –  

shahlarsha jasadı, al neni uttı? 

Insaptı joǵalttı, biraq keyninde 
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qarakók aydarha dúnyanı juttı. [1; 128] 

Thus, in these four lines, the poet's thoughts are 

concentrated on those who waste the world, live like 

kings, and lose their conscience. 

Quatrains in the form of rhetorical questions can 

also be found in the poet's work. 

Aq qoy bar, qara qoy bar. 

Nege joq appaq túe?! 

Haq oy bar, qara oy bar, 

Nege joq appaq kúe?! 

In literature, the construction of thought on 

rhetoric is of particular importance. Because rhetoric 

is not just a question; the answer lies hidden behind it. 

Works based on rhetoric encourage readers to think 

and explore. [2; 80] 

The five-line verse form is very rare in 

Karakalpak literature. Five-line poems have the same 

formal characteristics as mukhammas poems. 

However, in the muxammas, the content expressed in 

five lines, that is, in one stanza, continues in the 

following stanzas of the poem. The quintets, like the 

quatrains, embody a complete meaning. In 

contemporary Karakalpak poetry, the “muxammas” 

(genre of poetry) is widely used, both in terms of 

theme and form, with some variation in its origin. 

In B. Genjemuratov's poetry, we encounter, 

albeit rarely, the five-line genre. For example, 

Sulıw sıypalamay Sózlerdiń, 

Pańqıldaq odalardıń 

ushırıp jiberdi húrreyin 

júreklerin jarıp jiberdi 

qanjarday qayırılǵan Qosıqlar. 

According to the five-line rhyme scheme, a - a - 

b - c - d is a mixed, irregular rhyme scheme. At the 

same time, the number of syllables is not constant. 

That is, the second row consists of 7 syllables, and the 

remaining rows consist of 9 syllables. The content of 

the Five embodies the idea that «male works are 

essential for our poetry». 

The six-line poems played a significant role in 

conveying diverse themes in B.Genjemuratov's work. 

One of the first poets in Karakalpak literature to create 

poetry in the six-line form was X.Turimbetov. 

B.Genjemuratov's six-line works also support 

this point. The poet's free expression of thought in his 

poems is also found in his six-line verses. 

Furthermore, the external form is also built on free 

verse. For example, in the poet's poem “Debdiw”;  

Million jıl kókireginde saqlaǵan dártin 

tawlar jarılıp shıǵarar, janıp shıǵarar. 

Bultlar heshkimge aytpaǵan dártin 

gúrkirep shıǵarar, jılap shıǵarar. 

Dúnya bunsha sherli bolǵanı nesi?! 

Men qáytip jarılayın, qaytıp janayın?! 

To the word “Debdiw” “Inner pain, grief, 

sorrow”, - is defined in the explanatory dictionary of 

the Karakalpak language. Thus, this six-line stanza 

conveys the lyrical hero's perspective on the world and 

society as a whole, his inner pain and suffering. The 

poet masterfully conveys the inner world of a person 

through parallel animations. When mountains split 

and burn, and clouds thunder, people ask how to 

express their heart's pain. 

In B.Genjemuratov's six poems titled «A Good 

Deed»,  the metaphor «A thousand and one good 

deeds are to sway like a plane tree, becoming a shade» 

addresses the issue of people doing good to one 

another. 

Aǵa bolǵım kelmeydi aqıydalarǵa . 

Atın arqalaǵım kelmes aqıydalardıń 

qosshısı bolıp. 

Mıń da bir sawapdur shınarday terbelmek  

sayaman bolıp 

sahrayı júreklerde... 

Overall, in the poet's work, one can observe that 

the six-line poems are ideologically and thematically 

structured in a free form. 

In B.Genjemuratov's poetry, eight-line verses are 

frequently encountered. One of the genre 

characteristics of his *eight* (sakkizliklar) is their 

expression in a *muashshaq* (genre of poetry) form. 

Its themes are very broad, dedicated to celebrating 

love, faith and conscience, nature scenes, longing, and 

so on. 

Hayranman. Kózdiń táǵdiri – kúlmek, jılamaq. 

Al, lábler biyopaday tuyıladı maǵan. 

Ómirim – aǵıp atırǵan dáryadan ibarat. 

Sezimniń shıńlarınan baslanar saǵam. 

Bizler aytılmaǵan dártli jırdaymız. 

Delbemen bir nárseni, biraq, bilmege: 

«Kózde jas qalmaǵansha nege jılaymız?! 

Kózden jas aqqansha kúlemiz nege?!» 

In this eight-line poem, the lyrical hero reflects 

on the mysterious mysteries of the world and its 

unresolved problems. 

In the poet's eight-line poem, alongside the 

artistic presentation of such philosophical reflections 

on fate, man, and life, octaves reflecting love occupy 

a dominant place. 

Most of the poet's eight-line poems are presented 

in a poetic form, where the theme of love and devotion 

takes center stage. For example, in the April 27, 2000 

issue of the newspaper “Youth of Karakalpakstan” 

(Qoraqalpog'iston yoshlari), a series of poems by 

B.Genjemuratov titled «Nawrız samalları» (Winds of 

Navruz) was published [3]. Here the author 

«Shúkir...», «Túsindir óziń», «Juwap ber», «Ótinish», 

«Soraw», «Titanik qosıǵın jáne bir ayttır», «Nazlı 

kúlkiń qalsın», «Siz maǵan isenbeń...», «Aychı...» dep 

atalatuǵın toǵız muashshaǵın kirgizgen. Solardan, 

«Shúkir...», «Nazlı kúlkiń qalsın» the muashshaqs 

consist of eight rows, Gúlistan, Genjexan names come 

from. «Juwap ber» The poem, from which the name 

Guliston originates, is distinguished by its humorous 

nature. For example: 

Gúlábi qawınday shireń tamıp tur, 

Úh! Erniń, kózleriń ne dep janıp tur?! 

«Lawlap órtenbeske qoymaspan!» dey me, 
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Isen, kúlim qaldı... Bul shın-anıqdur. 

Sáteń murtlı, murcız hám saqallılar, 

Tolı ǵoy átirapıń, olar naǵıp júr?! 

Arsız saǵal yańlı jalańqaya bir zat, 

Náyleyin, qálbimde qańsılap shawıp júr... 

In the poem, inner feelings are intertwined with 

light laughter and jokes. Professor K.Orazimbetov 

noted, “Especially his humorous poem 'Guliston' is 

very easy to read” [2; 44]. 

In general, we witness artistic exploration in 

terms of content and form in the poet's eight-line 

verses. 

Ten-line poems are found in various forms in the 

works of the poet B.Genjemuratov. Some of them are 

in free form, consisting of two five-line stanzas, the 

first two stanzas consist of four lines, and the next 

stanza consists of two lines. 

The poet's ten-line poems, along with lines of 11-

12 syllables, also appear in a 7-syllable form. Rhyme 

is in the form of a paired rhyme. Typically, in poetry, 

the first line of the initial conclusion, that is, the rhyme 

of the first pair of lines, is repeated in the very last 

lines. For example, 

«Ele kóp otlarǵa túserseń, ulım», 

tamshılap suw sepken qarlıǵashlardıń 

órtti óshire almay kúer qanatı. 

Taslardı jandırǵan aqıret – jalınnan 

bir shimshim jipektiń hasıl mamıǵın 

suymurıq qus aman alıp shıǵarmısh: 

kózińdi jumǵanıń – júrimiń barlıǵı. 

Otta janıp ketken qarlıǵashlardıń 

kúyigi bawırıńdı kábap qıladi. 

«Ele kóp otlarǵa túserseń, ulım» 

Furthermore, in the poet's work, there is a poem 

written in a poetic form called the poem “Óziń! Sen!” 

(You! You!) reflects Professor K.Orazimbetov's 

remarkable place in science, his work on poetic 

structure, and his contributions to literature. 

Qosıqtıń sırların xalıqqa uqtırǵan, 

Uqtırıwshı alım jalǵız ózińseń! 

Wádwásıl shayırlardı Atqa qaqtırǵan, 

Arshıl Alpamıssań Sózde – sezin sen! 

Naǵısın keltirip Túsinik degeniń, 

Is basqan Altındı artqan ózińseń. 

Shayır qosıǵı atlı Sırlı Kemeniń, 

Batır Bocmanısań – obrazlı sezinsem… 

Asqar Poeziyanıń ayazlı gezin sen, 

Yoshlı Saratanǵa aylandırar ózıń! Sen!  

In general, although dozens are rarely found in 

the poet's work, one can see achievements in terms of 

ideological, thematic, and formal aspects. 

In the work of the poet B.Genjemuratov has 

collections “Saratan” (1990), “Oq qadalǵan ay” 

(1995), “Ukuzdaryo bitiklari” (ózbek tilinde 2006, 

2007-jillar), “Saylandı shıǵarmalar” (2012). For 

example, the poet's collection «Selected Works»,  

published in 2012 in “Maǵan yar bolǵaysań, 

párwardigarım”, “Sen meniń tajım – taqtım”, “Ógiz 

dárya bitikleri”, “Bir túsinikke siymaydı dúnya”, 

“Limonnıń, almanıń hám qardıń iysi”, “Jalǵızdı 

jaratpa taslardı jarat!”, “Sızıqlarǵa jayǵaspaydı ses”, 

“Setyabr samalları”, “Álwidah, perishtem, álwidah”, 

“Qálbimde ayaz bar altın kelbetli”, “Júregimde 

sayraw baslandı”, “Aylı túnge qaytaman endi” 

consisting of twelve groups. The poetic series 

presented in each section are built on a deep idea 

interconnected in terms of content and themes, 

seemingly reflecting the evolutionary growth paths 

and talent of the poet's work. Furthermore, one of the 

distinctive features of the poet's lyrical versification is 

the cycle of acrostics. This will be discussed in the 

following sections of the work. 

Mo'ychaqlar (Acrostychs) are a key 

characteristic of B. Genjemuratov's work. In the 

works of B. Genjemuratov, there are many 

muashshaqs written in the names of girls. For 

example, «Seregul» [4; 22], «Hurliman» [5; 48], 

“Gumisoy”, “Guliston”, “Genjexon”, and 

“Hurlimanxon” [3] are examples of this. 

Another significant contribution of B. 

Genjemuratov to the development of the 

*muashshaq* genre is that he was the first author to 

create a series of *muashshaqs* in contemporary 

Karakalpak lyric poetry. We know of the existence of 

a series of ghazals, a series of mukhammases, and a 

series of sonnets in contemporary Karakalpak lyric 

poetry, which have developed based on Eastern and 

Western traditions. However, the creation of a series 

of *muashshaqs* in our current lyric poetry is a form 

innovation. For example, in the April 27, 2000 issue 

of the «Qoraqalpog'iston yoshlari» newspaper, a 

series of poems by B. Genjemuratov titled «Navruz 

yellari» (Winds of Navruz) was published. Author of 

this series he introduced nine muashshaqs «Shúkir...», 

«Túsindir óziń», «Juwap ber», «Ótinish», «Soraw», 

«Titanik qosıǵın jáne bir ayttır», «Nazlı kúlkiń 

qalsın», «Siz maǵan isenbeń...», «Aychı...». Five of 

these 9 problems in the group of problems, that is 

«Qashan kelesiz?», «Qapasız nege?», «Bul muhabbat 

pa?», «Titanik qosıǵın jáne bir ayttır», «Sizden 

qashpasam bolmas» the *muashshaq* are written in 

the form of a complete sentence, as mentioned above. 

Furthermore, in these problems, the poet's skillful use 

of artistic devices to convey inner feelings is evident. 

In the poetry of B.Genjemuratov, there are also 

muashshaqs in the form of sentences expressing a 

certain completed thought in terms of syntactic 

structure. For example, his «Aygúl, sen ráhim et 

Baxtıyarǵa», «Qashan kelesiz?», «Qapasız nege?», 

«Bul muhabbat pa?», «Titanik qosıǵın jáne bir ayttır», 

«Sizden qashpasam bolmas» the poems are included. 

All of these are matters of openness. All these 

problems convey the meaning corresponding to their 

name. 

Analyzing B.Genjemuratov's work from both 

genre and formal perspectives, we have witnessed the 

existence of a unique example of sonnets in the poet's 

oeuvre. The author titled it «It rained again...» 
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Ideologically and thematically, love reflects the inner 

spiritual world of the lyrical hero. 

Jáne jawın jawdı… Júregim – báhár, 

qálbimdi sótedi gúldirmaması. 

Táǵdirdiń tábiyatqa uqsaslıǵı bar;  

aybıqáddem edi Gúldiń anası. 

 

 Shieler gúlledi, mıslı appaq qar. 

Búlbil sayrar edi ıshqı namasın. 

Appaq shie baǵda bir muńlı dilbar. 

sıńsıp qoyǵan edi dizeme basın… 

 

Dumanlar serpilip, bultlar tarqaydı. 

Negedur sonda da qálbim sızlaydı –  

shieden alınǵan sharap sırlasım… 

 

Biz jáne otırmız shie baǵında, 

ıshqı-muhabbattıń altın taǵında. 

Qadaq sınsın, biraq, ıqlas sınbasın. 

Thus, the idea that began in the first two stanzas 

of this sonnet develops, continues in the next third 

stanza, and finally the main conclusion is given. 

Initially, the inner spiritual pain of the lyrical hero is 

revealed, followed by the reason. 

In general, sonnets are built on strict form and 

content, which requires skill from the poet. 

At the same time, it is found in elegies and 

elegies in the poet's work. His/Her poem “I Have 

Many Debts” has an elegiac character. 

During the genre analysis of the poet's work, we 

witnessed the presence of poems titled “Horse Elegy”, 

“Conscience Elegy”, and “Elegy” in the collection 

«Saratan» 

An elegy is a sorrowful song. A type of lyric 

poetry that deeply reflects the inner feelings of a hero. 

In elegiac works, the depiction of deeply sorrowful 

situations, philosophical thoughts, and the hero's 

suffering intensifies. Furthermore, the poet expresses 

feelings of pity in his heart for suffering people or 

natural phenomena caused by human suffering. For 

example, in the poet's poem “Horse Elegy”, the poet 

expresses his pity for the horse that is suffering from 

a small sedge getting into its leg while galloping and 

playing in space. 

Shabısqa qumartqan ǵarrı arǵımaq, 

Jeligip shılbirin úzdi de ketti. 

Doynaǵı qizǵanda arshıl jániwardıń, 

Qushaǵı keń dala dúbirlep ketti. 

 

… taplap ósken jerdiń lala gúllerin, 

ǵapılda súrnikti bir qıyaq tasqa. 

Jániwar sezdi me sońǵı demlerin... 

telmire oqırandı batqan quyashqa. 

 

Hám muńlı kózleri sonda móltildep, 

qulınshaq gezlerin oylay basladı. 

 «Attı hadallayıq tirisinde», - dep 

 jolawshı qanjarın qayray basladı… 

 The poem also has a short lyrical plot. In it, a 

lyrical digression is given in recalling the moments of 

the foal to further deepen the story and convey the 

state of the horse. The ending of elegiac poems is 

conveyed through loss or suffering. So, the event ends 

with the horse's death. Such elegiac depictions are 

found in the works of I.Yusupov in Karakalpak 

literature. In the works of B.Genjemuratov, one can 

find the smallest lyrical forms - couplets and triplets. 

Two-line poems, like those of other Turkic 

peoples, have long existed in Karakalpak literature. 

However, the two-line poetic form, consisting of only 

two lines and expressing complete thought, emerged 

in our literature from the second half of the 20th 

century as an independent poetic work. Such forms are 

frequently found in Karakalpak oral literature. [2; 62-

63] 

In the works of the poet B.Genjemuratov, two 

twos, built on a free form, are encountered. They 

“Gúrji iyt” hám “Professor Kurbanbay Járimbetovtıń 

shákirtine tásellesi” songs on the theme. For example, 

Sennen qorıqpayman. 

Ashshı dawısıńnan shorshıydı mıń adam. 

In this case, through the metaphorical depiction 

of the Georgian dog, the main object reflected the 

image of some people who cannot see the 

development and achievements of educated people in 

our society. The poet skillfully used inversion, one of 

the figurative methods, to ensure semantic unity 

between lines and achieve aesthetic beauty in the 

content. Furthermore, this couplet is structured in a 

free form, with the first row consisting of six syllables 

and the next row of twelve syllables. Such artistically 

free-form couplets are also found in the works of S. 

Ibragimov. For example, 

Basıńa jalǵızlıq kelmegey 

átirapıń jaynaǵan adam bolıp turǵanda. 

In this, the lyrical hero's thoughts and 

conclusions are combined into two lines, forming a 

semantically unified sentence. The artistry of an idea 

is revealed through the application of inversion. 

Thus, aphorisms predominate in two-line poems 

in lyric poetry. The themes of such poems are very 

broad, and they can reflect philosophical thoughts, 

love experiences, and the human psyche. 

“Úsh” alǵan student dalada qalmas. 

Ol direktor bolar, múǵallim bolmas... 

In the content of this two-line work by the poet 

B.Genjemuratov, aphorisms and didacticism, built on 

philosophical thought, occupy a prominent place. At 

the same time, there's a hint of sarcasm in these two. 

That is, the fact that a poorly performing student 

cannot raise a child as a teacher is given in bitter 

sarcasm, saying that he will become a ”director”. 

As a result of analyzing B.Genjemuratov's 

poetry, we have identified the following triads. In this 

case, the first three are constructed in a free form 

without rhyming: 

Ya toba! 
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Pushkinniń qanatında párwaz etkenler 

Pushkinniń párwazın úyreter emish! 

In this case, the main attention is focused on 

conveying deep and concise content. In this life, the 

lyrical hero expresses feelings of dissatisfaction with 

something, anger towards someone, and anguish. 

Metaphors like ”Pushkin's wings”, ”to soar”, and 

”Pushkin's flight” are important in conveying the 

intended meaning figuratively and artistically. 

Gúnalısań súygeniń ushın –  

pútkil ómiriń jandı jollarda. 

Atar tańıń – kúl hám tútindur. 

Thus, through these short lines, one can 

understand the inner spiritual state of a lyrical hero 

afflicted with the pain of love, whose entire life burns 

on the roads, and by transferring each dawn to the 

metaphor of ash and smoke. 

In general, in B.Genjemuratov's poetry, couplets 

and triplets are considered a manifestation of the 

poet's high level of intellectual knowledge in ensuring 

the sharpness of thought and the artistry of content. 

 

The reflection of the fate of the people and 

nation in B.Genjemuratov's poetry 

In the work of B.Genjemuratov, one can see 

works with a number of peculiarities, aimed at 

educating a person in the national spirit. Specifically, 

the reason B.Genjemuratov's poem “Mo'da Khan's 

Words or the Inscription on Chinese Silk” came to the 

forefront of public attention is that the author 

passionately celebrates the idea of defending the 

Homeland in this work, emphasizing the need to 

protect this golden land, inherited from us through the 

heroic struggle of our ancestors, like the apple of one's 

eye. 

Features characteristic of B.Genjemuratov's 

poem can also be seen in his poetry. In this, the lyrical 

hero lives and cares for the fate of the nation, the peace 

and freedom of the people. He longed for Alpomish 

and Qoblan to be ready to defend the homeland. 

Furthermore, his poems emphasize celebrating virtues 

such as human dignity, courage, and humanity, 

thereby evoking a sense of upliftment in every reader.

  

In the poet's poem “Where are the heroes of this 

land?!” the idea of protecting the homeland and 

strengthening the peace of the people is skillfully 

conveyed through the inner turmoil and reflections of 

the lyrical hero. In this, the lyrical hero travels the 

world, searching for heroes who defend their 

homeland 

Bezigip sıbır-sıbır Gáplerden, 

bezigip náwbechi Máplerden, 

kókirek kerip turǵan, 

sawlat, kórik bolǵan, 

qaraqalpaqqa aybat berip turǵan, 

kettim Shılpıq qorǵanına – 

payıw – piyada. 

Silkinip qonǵan qıranday, uyaǵa 

silkinip jettim. 

Qálbimde sawal, 

sanmıń dárt: 

“Bul jurttıń batırları qayda ?! ” 

“Bul jurttıń batırları qayda ?! ” [1; 51] 

Thus, when the lyrical hero goes on foot to the 

Chilpiq fortress, the history of the Karakalpak people 

comes to mind. In it, the warriors annihilated the 

enemies who had invaded Chilpiq, protecting their 

native land. Therefore, the poet searches for heroes to 

defend the people in the Chilpiq fortress. The poet's 

anguish and reflections on the peace of the people and 

the fate of the nation affect the inner world of a person, 

calling them to awaken from their slumber 

Silkinip oyanar bir eles. 

Ruwhımdı silkiler sol eles: 

«Batırlar mıń jıllıq ǵáplette. 

Shayırlar bir ásirlik uyqıda… 

Oyatıńlar! 

Alpamıstı… 

Sháryardı oyatıńlar… 

Jalalatdin Manguberdini oyatıńlar! 

Ernazar Alakózdi…» [1; 51-52] 

In this, the poet's portrayal of heroism through 

the characters of Alpomish, Sharyar, Jaloliddin 

Manguberdi, and Ernazar Alako'z seems to inspire the 

people to be equally brave and strong. 

At the end of the song, the lyrical hero's 

emotional state is conveyed, and he addresses the Aral 

Sea ecological problem, a pressing issue facing the 

state today. If the Aral Sea is not full, the people will 

conclude that they have no future. 

Qálbimdegi sawal, 

sanmıń dártlerim  

sanmillion japıraqlaray sıldırlasadı, 

sheksiz táshwishlerdiń dárwazasın ashadı: 

- Mınaw Ámiwdárya tasıp turmasa, 

anaw jetim Aral tolqıp turmasa, 

Batırlar mıń jıllıq ǵápletten oyanbaydı –  

Shayırlar bir ásirlik uyqıdan… 

Oyanbaydı… 

Poet's “Ógiz dárya bitikleri” Included in the 

series “Qırıq ásir kómip ketken”, “Miń órkeshli túeler-

sarǵısh qumlar”, “Qum astında mıń sandıq”, 

“Debdiw”, “Ózge bir qudaylarǵa”, “Jeti babańnıń 

ismin ayt Jayhun”, “Shóllegenmen pútin diydarıńa”, 

“Tay qulınday tebisken”, “…altı aǵa ketip alısqa”, 

“Túrk babanıń qáharı”, “Qardıń basın qar alar”, 

“Áyemgi Túrkistannıń búgingi balları”, “Túsime 

enedi Baysın tawları”, “Ata jurttan ayrılıp” and other 

poems, the theme of the homeland, specifically the 

fate of the nation, the peace of the nation, the unity of 

the people, courage and bravery, and feelings of love 

for their native land, are sung through lines that 

penetrate the human heart. In this, the poet's concern 

for the fate of the people is clearly felt. The poet 

grieves over the tragic fate of the heroes of the people 

who perished due to the lack of unity, treachery, and 

the deceit of enemies. The poet emphasizes that even 
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today, ordinary working people often fall victim to 

injustice. 

The poet's poem, beginning with “Today's 

Children of Ancient Turkistan”, discusses the fate of 

the Karakalpak people and the entire nation. In it, the 

poet compares the present with past centuries. 

Áyemgi Túrkistannıń búgingi balları, 

tańlap mingendeyin arǵımaq az úyirde, 

kerilip jay tartalmas – ilenázik qolları, 

balıqkóz aqsawıttı toltırmas iyinleri. 

Thus, in each line, the poet's attitude towards 

today's life, his feeling of pity, is reflected. Reflecting 

today's reality, they emphasize that the ecological 

disaster in our country is also linked to the fate of the 

nation, stating that no house can be built with pride 

like our ancestors, nor can the body be filled with the 

white armor worn by heroes. 

Áyemgi Túrkstannıń erteńgi balaların, 

alıp etip tuwǵanday alıp Ana joq, 

sherdiń júrek - bawırına jeriytuǵın kókirek, 

sherge sarıjay tartar bilek – shama joq. 

In conveying his thoughts on the consequences 

of the ecological disaster, the poet utilizes the motifs 

of the “wonderful birth of heroes” from folk heroic 

epics, giving them poetic expression. In epics, when 

heroes are born, their mothers take a tiger's heart and 

expect a son. Thus, in popular belief, heroism is 

passed down to a child through the mother. Indeed, a 

healthy mother gives birth to a healthy child. The poet 

enriches the current ecological problem and the 

devastating impact of the Aral Sea tragedy on the 

health of mothers and children with his views on 

historical figures and epic heroes. 

Áyemgi Túrkistan – qashqashshı ǵarrıday, 

bul áyemgi topıraq – qanı az Ana. 

Taylar at bolalmas uwızına jarımay –  

Alpamıs bolalmaydı záhárlengen bala. 

Thus, these lines address the ecological 

problems in our country, environmental protection, 

the elimination of anemia among the population, and 

the birth of a healthy child. 

Furthermore, the poet treats his native land and 

homeland with great respect, admiring its beauty and 

rich nature, asking for whatever pain is in his heart. 

For example, in the poem “Thoughts in the Rainbow”: 

Hár kimniń aqılıw-oyı 

Ózi mingen minber bolar. 

Eldegi shadlıq, ǵamı 

Baxıtlı kúnler bolar. 

Sezimniń biyiginen 

Men saǵan qarap turman. 

Ne awır isiń bolsa  

Júregime sorap turman. 

Sen maǵan taj hám taxcan! 

Sen maǵan quyash, baxıcań!-  

Nókisim! 

In most of his poems, B.Genjemuratov expresses 

his attitude towards socio-political situations, the 

future of the people, the fate of the nation, and 

expresses feelings of pain through historical heroes 

and historical figures. ”Bakhtiyar Genjemuratov has a 

unique way of expressing his thoughts. The poet 

strives to perceive the world in all its scale and 

content. He looks back at the history of patriotism, at 

the past and present of its culture. History makes him 

suffer. His poems, like many poets, are written in a 

rhythmless verse form, yet they fall into a certain 

rhythm. [2; 16]. Thus, in most of the poet's poems, his 

feelings and reflections on his homeland and 

birthplace are conveyed through historical events. 

Xalqımnıń táǵdiri shatırash tasınday  

Talay Ǵayıpxannıń qolında ketken… 

Shóldiń tariyx atlı keń taxtasında, 

Aq taslar qara tasqa aylanıp ketken… 

Bawırım Orazan!... 

Bawırım Maman!... 

Sahram, 

meniń   sahram kóńlim qumlaǵı 

quwırılıp atır misli quwırmash… 

Ásirdiń qızǵını – Quyash ondaǵı 

Meniń de jaslıǵım – tutılǵan Quyash!... 

Here, the poet's subject matter is broad. Fully 

utilizing the potential of poetry, it breaks the 

boundaries of time and space, connecting history with 

the concerns of the present. The poet uses the images 

of historical heroes G'oyib Khan, O'rozon, and 

Maman to convey his thoughts and reflections on the 

fate of the people. In this, one can observe the poet's 

attitude towards historical figures. 

Furthermore, B.Genjemuratov skillfully utilized 

examples of artistic folk oral traditions, particularly 

the rich folklore of our people, in portraying the fate 

of the nation and its people. 

Oral literature preserves the people's thoughts 

about the world, a collection of the best ideas that 

cultivate goodness, humanity, and justice. To embody 

these ideas in everyday life, all forms of art rely on 

folklore. In particular, fiction relies on folklore to gain 

ideological and aesthetic spiritual strength. Therefore, 

the study of the connection between literature and 

folklore is one of the most important issues in the 

literary studies of all peoples. Certainly, this issue is 

of particular importance for Karakalpak literature, 

whose folklore is highly developed and whose 

literature is formed in close connection with folklore. 

In all the poems of the poet in the *tolgov* genre, 

his inner spiritual anguish, advice, and pity for the fate 

of the people are expressed. This situation is directly 

reflected in the poet's poem «Tolgov.» For example, 

Jalǵız shapqan at júyrik, 

ózgeler júyrik bolmasa. 

óz úyirin úyirip, 

at bolarlıq taylardı 

qulınında shaynasa, 

jalaw jalın sıyırıp… 

Jalǵız shapqan at júyrik. 

(Jalǵızlıqtan saqlası!) 

Úyirde ósken qulındı 



Impact Factor: 

ISRA (India)        = 6.317 

ISI (Dubai, UAE) = 1.582 

GIF (Australia)    = 0.564 

JIF                        = 1.500 

SIS (USA)         = 0.912  

РИНЦ (Russia) = 0.191  

ESJI (KZ)          = 8.100 

SJIF (Morocco) = 6.004 

ICV (Poland)  = 6.630 

PIF (India)  = 1.940 

IBI (India)  = 4.260 

OAJI (USA)        = 0.350 

 

 

Philadelphia, USA  37 

 

 

úyiri asırap-saqlasın. 

Táǵdirdiń qara tasları 

doynaǵınan qaqpasın. 

The poet's reflection that no evil or fate's black 

stones should strike anything in life is conveyed in 

such touching lines as mentioned above. Furthermore, 

it embodies the characteristics of the *tolgov* genre, 

structured into seven to eight short syllables, making 

it easy to read. 

Recitations are mainly divided into general 

recitations, historical recitations, and recitations with 

preserved authors. In B. Genjemuratov's poems, 

historical events are often celebrated, and the courage 

and bravery to defend the peace of the country and the 

homeland are celebrated. For example, in the poem 

«Berdaq Shoir's Epic Poem»,  «Due to the cunning of 

the khans, the Karakalpak warriors Begis and Mirjiq 

died of grief. Aydos biy, consumed by regret, was 

soon executed. 

Ernazar alakóz de sheyit óldi… 

This was all because the biys dragged the people 

everywhere, the batyrs dragged them everywhere, the 

wealthy acted according to their will, and no one came 

forward to make them stand up for their word, to act 

as judges and elders... 

Through these lines, presented as an 

introduction, the history of the entire Karakalpak 

people comes to mind. It speaks of the unity of the 

people, the peace of the people, and the realities of the 

time. 

Bolar eldiń balları 

birin biri “batır!” der. 

Bolmas eldiń balları 

birin biri “qatın!” der. 

Jaw quyılsa eline 

tuwısqanıń “jatım!” der.  

Námártte namıs bolmaydı- 

úsh kún ashqa shıdamas. 

Qan maydanda kisnegen, 

ǵarsh-gursh suwlıq tislegen, 

batırdıń mingen atın jer. 

Through these lines, the lyrical hero falls into 

deep sorrow. That is, in a united land, there will 

always be peace, and if people and heroes unite to save 

their homeland from encountering enemies, there will 

never be peace in a land without unity, they will only 

live thinking about destroying each other. In such a 

situation, the disintegration of the people, and the need 

for a leader to maintain unity and harmony in any 

nation to prevent this, is effectively conveyed through 

the lyrical hero's following sorrowful feelings. 

Eldiń kátqudaları 

danalıq ece basınan, 

el ketpeydi qasınan, 

jolınan taysa eger de 

jurttın urı-sayaǵı 

shıbın jannıń ǵamında 

batırın atıp sırtınan 

jigitlik ardı satıp jer. 

Bult bolmay jel bolmas, 

jawın jawmay kól bolmas. 

Mıńsan biyden ne qayır, 

sanmıń mártten ne qayır, 

qátquda bolmay el bolmas!... 

Xalqım-aw, saǵan ne boldı?! 

Namısıń jawǵa jem boldı… 

Mıń qıyaldıń dárbenti, 

qayda júrerin bilmey 

Berdaq muńǵa batıp júr… 

Berdaq muńǵa batıp júr… 

Thus, in these evocative lines, the poet skillfully 

utilizes the *tolgov* genre in folklore, conveying the 

image of the era in which Berdaq lived. In it, the fate 

of people who suffered from divisions and discord 

among the people is skillfully narrated through the 

lyrical hero's inner emotional experiences and feelings 

of pity. 

Furthermore, the poet's poem titled «Snow Takes 

Snow's Head»,  written in the form of a terme-tolgau, 

highlights the issues of humanity, humaneness, 

freedom, and conscience. For example, 

“Qardıń basın qar alar, 

xannıń basın xan alar”. 

Ruwhı qul bendeler, 

tegi shiyki, qam bolar. 

 

“Qardıń basın qar alar, 

xannıń basın xan alar”. 

Ashlıqta qol jaymaydı, 

Beglik attan túspeydi, 

tegi-hasılzadalar. 

In these lines, the lyrical hero asserts that 

spiritually immature individuals are still 

underdeveloped and cannot find their place in society. 

Furthermore, he calls on people to become well-

rounded individuals, believing that those who achieve 

everything in life through their own labor and strength 

will always prosper. 

Thus, through the skillful use of folk *terma-

tolg'ov* in his poetry, the poet achieved ease of 

reading and a high level of impact on a wide audience. 

Furthermore, it can be seen that he effectively 

conveyed profound philosophical and didactic ideas 

such as peace in the homeland and national unity to 

future generations. This undoubtedly indicates the 

poet's profound knowledge of Karakalpak folklore. 

And the poet's own «Shıǵısta oyanbaqta dáw 

uǵlan-Turan», «Bizler bes tuwısqan», «Túrkan oyda 

“Jeti qaraqshı”ǵa telmirip», «Nuw payǵambardıń 

aytqanı», «Jaqsıdan-sharapat, jamannan-apat» Many 

of his songs are based on folklore legends and folk 

traditions. It is known that they performed several 

artistic and poetic functions in a literary work: Firstly, 

they played a significant role in figuratively 

conveying the lyrical hero's thoughts, inner feelings, 

and the people's worldview. Secondly, they also 

served an artistic function in deepening the content of 

the work and conveying the author's idea to the reader. 
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In short, in B. Genjemuratov's poetry, the lyrical 

hero lives with concern for the peace of the people and 

the fate of the nation. Furthermore, through the use of 

folklore examples, one can see the free expression of 

any content and thought, as well as the broad scope of 

its impact on the reader. Through this, we see the 

poet's profound knowledge of folk oral traditions and 

his skillful use of them. At the same time, through the 

depiction of historical figures and events in their 

poetry, they conveyed feelings of love and patriotism 

for their homeland. 

 

Reflection of the theme of love in the poetry of 

B.Genjemuratov 

In Karakalpak literature, B. Genjemuratov's 

intimate lyrics have several unique artistic and formal 

characteristics. Especially his intimate lyricism in a 

poetic form arouses interest in every reader. 

B.Genjemuratov's intimate lyrics are 

distinguished by their artistry, the lyrical hero's 

sensitivity, and the skillful use of artistic devices in 

character creation. In particular, artistic lines 

expressing the inner feelings of the lyrical hero 

inevitably affect the reader's inner world. The poet's 

intimate poems are not just empty words like “I 

burned, I loved”. It illuminates the lyrical hero's inner 

turmoil and pure love with unique colors, stirring the 

reader's emotions. This testifies to the poet's 

originality and eloquence. The creation of intimate 

lyric poetry has its own laws. No matter how intimate 

she is, she doesn't like completely naked words. On 

the contrary, such words spoil delicate words, turning 

them into unnecessary, even disgusting possessions. 

In each of their works, they control their emotions, 

wrapping their world of thoughts tightly, and painting 

it with artistic colors. This is a sign of the maturity of 

his poetry [1; 6]. 

By genre, love lyrics convey the crystal-clear 

feelings emanating from the heart of the lyrical hero. 

The lyrical hero's heartfelt feelings arise on the basis 

of natural human love, and they acquire ethical and 

aesthetic qualities as a result of external worldly 

influences, specifically the influence of social orders, 

customs, and life norms, as well as the result of 

experiencing the world. In love songs, the lyrical hero 

is overwhelmed by feelings of sincere love, a natural 

human quality. [6; 41] 

Poetic works that embody such genre 

characteristics constitute the vast majority. For 

example “Bayaǵı baǵlardıń gúlleri – ózge”, “Jáne 

muń, saǵınısh… jáne eski dárt”, “- Allo… Bul kim? 

… 24 – 14!”, “Álwidah, perishtem, álwidah!”, 

“Bunsha shóllegenseń báhárge, janim”, “Janım-aw… 

qálbińdegi hásiret, shadlıq”, “Men seni izledin tańnan. 

Tappadım”, “Qaylardadur sıńsıǵan aqquw” and other 

poems can be considered remarkable examples of 

intimate lyricism. 

The intimate lyrics of the poet B. Genjemuratov 

are aimed at reflecting the beautiful facets of the 

lyrical hero's inner world, his sufferings and pains. 

The poet's lyrical hero is depicted as loyal to his 

beloved.\ 

 Janım-aw… qálbińdegi hásiret, shadlıq 

 ne ushın mólt-mólt etip kózińe uradı?... 

 Sol payıt júregimnen jalın aǵılıp, 

 tamaǵımda tas túyin tıǵılıp turadı. 

 

 Janım-aw… qanshalıq qattı bolmayın. 

 Bundayda ózimdi tutıwım qıyın. 

 Ayralıq qosıǵın aycań hárdayım 

 Qarań qalǵır “tastı jutıwım” qıyın… 

The lyrical hero's inner longing and love for his 

beloved are skillfully depicted through hyperbolic 

imagery. 

Furthermore, the poet uses unique methods and 

forms to convey intimate lyricism, enhancing its 

impact on a wider audience. For example, let's take the 

poet's following lines: 

Júregimdi saqlap edim qol jetpes qarlı shıńlarda, 

Ay, sen perdeńnen sıǵalap, qálbimdi muzsız, 

qarsız ettiń. 

 

Tákabbir “boycoviy qorazday”, Gúldi 

mensinbes edim, 

Beklik qanatlarımdı julıp, qorazdı pársiz ettiń. 

 

“Ishqı perisine bende bolǵannan ólgenim jaqsı”, 

Desem, qayshıń menen qıl arqandı kesip, darsız 

ettiń. 

Jónińe júrmediń sen. Úrkittiń menlik 

Aqquwlardı, 

Kelseń-kel Sánemlerdi mennen bezdirip, yarsız 

ettiń. 

Pákize, uyalshaq suwpıday músápir Baxtıyardıń 

Qolların, jolların, kózlerin hám ózin arsız ettiń!... 

These two-line poems have unique 

characteristics. The artistic devices used in it reflect 

the inner spiritual world of the lyrical hero, that is, the 

poet, afflicted by the pain of love. By comparing 

himself to a thoroughbred rooster, the lyrical hero 

states that he is a man who does not bow to love, and 

by comparing himself to a Sufi, he says that he is a 

child who has never tasted anything. Furthermore, the 

antithetical imagery used in the poem enhances its 

poetic beauty. 

Another characteristic of B.Genjemuratov's 

intimate lyrics is their poetic form. The *muashshaq* 

is a long-established poetic form in the literature of 

Turkic peoples. 

The poet's poem “Lost Me”, written in the form 

of a muashshaq, expresses love, the inner turmoil and 

feelings of the lyrical hero. The song's compositional 

structure is captivating, with the name of a girl named 

«Qalligul» appearing in the capital letters at the 

beginning of the lines. 

Qalı bar gúldi kórip, sabır-qarardı joǵalttım, 

Az-maz uyatım bar edi, uyat-ardı joǵalttım, 
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Lábinde kúlki kórip, qam sút emgen bende 

boldım, 

Lal boldı húsn-kórkińe, úyge sapardı joǵalttım, 

Ishqıńda dárwish boldım, «Cheremushka» 

arasında, 

Gáp ayttım aljı-buljı, ózimde bardı joǵalttım, 

Úyińniń qapısın mezgilli-mezgilsiz qaqqım 

keler, 

Lap emes, shın sózim, Májnún Baqtıyardı 

joǵalttım ... [1; 69] 

Reading the title of the work, one might think the 

lyrical hero has lost their beloved. However, upon 

reviewing the text, we understand that it is in a 

different direction. Here, the lyrical hero is the poet 

himself. The gradual intensification of his love for his 

beloved is presented in a gradational style. The lyrical 

hero first speaks of losing his patience, shame, home, 

everything he has, and finally, even his human self. 

(“Lap emes, shın sózim, Májnún Baqtiyardı 

joǵalttım…”). Thus, the poet's intended thoughts, 

namely the feeling of love, are revealed in conjunction 

with the beauty of the external form and the 

expressiveness of the content. 

Furthermore, lines expressing such feelings of 

love are also found in the poem by the poet S. 

Ibragimov, which begins with “If I search, I won't find 

it in the garden”. In it, the lyrical hero laments the 

absence of his beloved, saying, «I used to be many, 

but today I am thin.» 

Juldız jerge túser - qasımda joqsań! 

Samal qaytıp eser - qasımda joqsań! 

Taǵı qara nóser - qasımda joqsań! 

Men burın kóp edim, men búgin azban. 

 

Endi dáregińdi qaydan tabarman –  

endi júregimde qaladı árman –  

endi men samalǵa sıbırlanaman –  

men bir alıslarda umıtilǵan sazban. 

The poet's poem titled “Let Your Coquettish 

Laughter Remain”, in which the name of a girl named 

Genjaxon is mentioned, is also written about love. For 

example, 

Gúlge jarasadı ashılıw, jaynaw –  

Erkem, kúlki-shadlıq Sizge jarasar! 

Náyleyin, múmkin emes Aydı jasırıw... 

Jigitler «waq!» desip Sizge qarasar!.. 

Erkem, bir kúl qáne, Quyash nurınday! 

Xanań tańǵı Gúldey jawdırap tursın! 

Aq maral sıyaqlı keril burınǵıday... 

Nazlı kúlkiń qalsın, basqası qurısın! [1; 102] 

The song is full of inner feelings. In it, the 

“vapor” of love in the lyrical hero's heart seems to be 

spreading around. Because for the lyrical hero, whose 

inner feelings are burning with passion, the feeling of 

love, the beauty of his beloved, and a joyful smile are 

above all else (...» Let your coquettish laughter 

remain, let the rest perish!). 

In the poet's work, the expression of strong 

intimate lyrical feelings through landscape lyricism 

enhances its impact. In it, he imbued the seasons of 

spring, summer, autumn, and winter with various 

meanings, conveying them with poetic skill. For 

example, the poet portrays autumn as a symbol of both 

separation and longing, reflecting the lyrical hero's 

inner turmoil of love. For example, 

Gúz, saǵan usamayman. 

Seniń saltanatlı qádemlerińde, 

ayralıq, ayralıq, ayralıq… 

 

Gúz saǵan usamayman. 

Biraq júregimde –  

saǵınısh, saǵınısh, saǵınısh… 

In summary, the poet masterfully conveys such 

deeply inner, hidden, yet elevated and beautiful 

feelings of love in the lyrical hero's heart through a 

unique artistic form. In terms of content, it's intimate 

lyricism, while poems based on *mushak* express B. 

Genjemuratov's unique poetic mastery - his ability to 

combine the depth of content with the beauty of form. 

 

Artistic devices and their artistic function in 

poetry 

In B.Genjemuratov's work, one of the internal 

formal features in conveying content artistically is the 

skillful use of artistic means. 

The theoretical foundations of literary devices 

have been studied by many scholars. However, the 

artistic devices in B. Genjemuratov's poetry have not 

yet been fully explored. In particular, in 

B.Genjemuratov's poetry, the figurative meaning of 

words and phrases is frequently encountered. 

However, in literary studies, this shift in the figurative 

meaning of a word is referred to by the term “trop”. 

Vocabulary is the use of words in a literary work not 

in their literal meaning, but in a figurative sense to 

express something. In literature, tropes have various 

forms, such as metaphor, metonymy, synecdoche, 

allegory, litotes, and symbols. [7; 219] 

In his lyrics, B.Genjemuratov skillfully utilized 

similes, considered the simplest form of tropes, to 

emphasize their significance. An analogy is the 

comparison of one object with another in a literary 

work. In literary works, comparisons are usually 

formed in the Karakalpak language by adding suffixes 

like -day, -dey, -tay, -tey, etc., and create imagery, 

expressiveness, and depth of thought. [7; 200] 

Kóz aldımda  

quwırmashtay quwırılǵan qumlar 

shashılip ketedi –  

qálbimde pikirler shashılar: 

qaraqalpaqtıń ótmishi dep úyrenilgen jıllar 

ustalarsız qalanǵan gerbishler yańlı, 

qıyalımda… jıǵıla baslar… 

In this free-form poem, the poet sorrowfully 

depicts the fate of the people and their history. “Fried 

Sands” - this line is hyperbolic, comparing the harsh 

events in the history of the Karakalpak people and the 

tragic fate of the people to roasted sands. 
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qaraqalpaqtıń ótmishi dep úyrenilgen jıllar 

ustalarsız qalanǵan gerbishler yańlı,  

In these lines, the poet laments the past history 

of the Karakalpak people. The comparison of the 

Karakalpak people's past to bricks laid without 

masters seems to indicate that history was uneven. 

Metaphors are also productively used in the 

poet's poems from the *muashshaq* cycle. For 

example, in the poem “When Will You Come?” given 

under the title “Thank God...” in this section, 

comparison is used appropriately to enhance the depth 

of meaning: 

Qudaǵa mıń qatle shúkir, razıman! 

Appaq qollarıńa qollarım tiydi... 

Shuǵlaǵa bólendim ıshqı sazınan, 

Ayday júzińizge láblerim tiydi... 

Here, the poet uses the suffix “-day” to compare 

the beauty of the girl's figure to the beauty of the 

moon. This is one of the traditional descriptions 

frequently used in epics and Eastern poetry to depict a 

girl's beauty. 

In the “Kumusay” collection, the beautiful girl's 

delicate lips resembled cherries. For example: 

Gúller gózzal emes, lábleriń gózzal! 

Úlbirep turıptı, shiedey qızıl. 

In this, the poet expresses the lyrical hero's inner 

feelings for the beautiful girl through artistic means. 

In the poem, the poet compares the delicate nature of 

the depicted beautiful girl to the bright red color of 

cherries. 

In general, analyzing metaphors in the poet's 

work, we witnessed their frequent use. For example, 

the frequency of using similes in «Selected Works» is 

as follows: 71 words are formed using the suffix «-

day»,  39 words using the suffix «-dey»,  18 words 

using the suffix «-tay»,  and 8 similes using the suffix 

«-tey.» Four similes were formed by adding the suffix 

«-day» to the word «tal.» 

“Tallarday múlgigen saratandaǵı”, 

“Májnún talday ǵamgún ómiriń”, 

“japıraǵı tógilgen talday ármanlım”, 

“Gelleklengen talday toqalaq úmitler”. 

By adding the suffix «-dey» to the word «gul»,  

the following similes are formed. For example, 

“Lábleri lala gúldey – posalarǵa saqıy. Biraq 

ta,”, 

“Xanań tańǵı Gúldey jawdırap tursın”, 

“Gúllerdey ashıl, Samal”, 

“Gúldey láblerinen súer edim men!”, 

“Gúldey siynesiniń iysine toyıp”, 

“Janı názik gúldey, al biraq”.  

At the same time, we witness that similes in the 

poet's work are frequently created through the use of 

the adjectives «like»,  «like»,  «like»,  «in the same 

way»,  «for example”, «like”, and “like”. For example, 

23 similes are formed through the suffix “yangli”, 5 

similes through “siyakli”, 3 similes through the 

auxiliary words «kibi»,  «masalan»,  «öxshar»,  7 

similes through the suffix «misli”, and 1 simile 

through the word «taklit». 

Through metaphors, the poet expresses the inner 

turmoil and life journey of the lyrical hero, sometimes 

conveying the feelings of suffering from love, and 

sometimes the poet expresses their philosophical 

thoughts through metaphor. 

For example; 

Kóńilim názik edi, 

    Al sen tas ediń. 

Shıraylı gúl ediń tikeniń menen! 

    ”Nazıń at kótermes”.... 

    óziń más ediń. 

    Sen bir sherbet ediń záháriń menen! 

(117-bet) 

In this, the poet gives life to natural phenomena, 

comparing winter's harsh cold and frosty belly to a 

beautiful girl, and conveys her beauty and 

stubbornness through metaphorical descriptions like 

«you were a flower, you were a stone, you were a 

syrup.» 

Regarding this artistic function of metaphor, the 

Turkmen literary scholar R. Rejebaev wrote: «In the 

experience of lyric poetry, in the history of poetry, 

there has never been and will never be a lyric without 

metaphor, and without metaphor, lyrics cannot have 

lyrical meaning» [8; 13] (This idea is taken from the 

scientific work of B.Genjemuratov). This scientific 

thought demonstrates that without metaphor, lyrics 

cannot possess lyrical beauty or lyrical meaning. 

Metaphors, by their nature, are close to similes. 

In metaphor, the comparison of two objects reveals the 

object figuratively and authentically. Therefore, in 

some scholarly works, metaphors are sometimes 

referred to as «hidden similes» or «short similes.» 

However, similes and metaphors have their own 

unique characteristics. In any complete simile, there 

must be four elements: the similar, the compared, the 

similar characteristic, and the affixes of the simile. In 

metaphors, there is only one of these elements [9; 

131]. Moreover, while a simile is often used literally, 

a metaphor is used figuratively. For example, 

Gúlge jarasadı ashılıw, jaynaw –  

Erkem, kúlki-shadlıq Sizge jarasar! 

Náyleyin, múmkin emes Aydı jasırıw... 

Jigitler «waq!» desip Sizge qarasar!.. 

Erkem, bir kúl qáne, Quyash nurınday! 

Xanań tańǵı Gúldey jawdırap tursın! 

Aq maral sıyaqlı keril burınǵıday... 

Nazlı kúlkiń qalsın, basqası qurısın! (102-bet) 

In the poet's poem «May your gentle laughter 

remain”, «gul» is used as a simile, involving the four 

main elements. 

1. equalizing object, that is, the object being 

equalized. 

2. an identifying object, that is, a similar image 

- a flower. 

3. the similarity between comparative and 

analogous things is that they are juxtaposed. 
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4. comparison suffix - dey. 

In the following lines, the word «flower» is a 

metaphor. For example,  

Sıńq-sıńq kúldi: “Men bir gúlmen. 

Baǵdı qıynar shól…- dedi- 

Qorqsań urı bolıwdan sen, 

Jigit bolmay ól …”- dedi (134-bet) 

In this first poem, the lyrical heroine, by 

comparing herself to a flower, figuratively conveys 

certain characteristics: her delicacy and beauty. 

In literature, metaphor is used to vividly and 

effectively depict objects and events. A work of art is 

an artistic reflection of the phenomena of life, society, 

nature, and the spiritual world of man. Metaphor plays 

a crucial role in conveying these phenomena, ensuring 

the artistry of the work, and revealing its depth of 

meaning. Metaphor is one of the actions that ensures 

the value of a literary work. Appropriately chosen 

metaphors can fully and artistically convey the 

creator's intention, ideas, and thoughts. For example: 

Baxtıyarda qosıq joq. Qaraqalpaqtan jır ketti… 

“Tiriler”den túńilip, bul dúnyadan tiri ketti… 

Endi ǵana er jetken Poeziya jetim qaldi. 

Shayırlardı jılatıp Ullı Ibrayım piyrim ketti… 

(30-bet) 

Here, poetry is one of the genres of Karakalpak 

poetry. At this point, B. Genjemuratov, to artistically 

convey that the poet Ibrahim Yusupov was the sultan 

of Karakalpak poetry, a great figure, compared the 

poet to poetry and verse, figuratively depicting the 

isolation of Karakalpak literature without him. 

A metaphor is the modification of a word's 

meaning to enhance the clarity and beauty of the 

depicted object by comparing them to similar objects 

or phenomena, thereby enhancing the artistry of the 

meaning. 

 Aqılıma baǵınbas júrek. 

 Sezimlerim - lawlaǵan jalın. 

 Shólistanǵa bir bulaq kerek. 

 Tún qoynına juldızlı saǵım. 

 

 Sen – jumbaqsań. Sheshilmeyseń hesh. 

 Bul báhárdiń qúdiretimeken?! 

 Gúl bolsań sen quyash ushın ós, 

 Soqpaqlarda bolmasın tiken.     (141-bet) 

In these lines, the lyrical hero's inner turmoil, 

longing for his love, and feelings of affection are 

conveyed through beautiful, artistic, and impactful 

metaphors. The lyrical hero likened his feelings to a 

blazing flame, himself to a withered desert, and his 

love to a mysterious riddle. Furthermore, the lyrical 

hero's perspective on love, joy, longing, regret, and 

inner emotional state are effectively conveyed in the 

following lines through remarkable examples of 

metaphor. 

Qulıńa ıshqıdan basqa ne dárkar?! 

Lapıldap júregime eneseń sen. 

Jalınlar ummanına aylanar Baxtıyar! 

Qálbimdi dumanlatıp sıbırlaysań sen: 

- Men ele dawıl bolıp kelemen erteń… 

Men ele jawın bolıp kelemen… 

 

Sen – ertekseń. Men bir náreste. 

Túnlerde qushaǵıńda buyıqtırasań. 

”Er jettim, bir posa alayın” desem, 

óptirmeyseń ushıp turasań, 

 Jáne sıbırlaysań júregime: 

- Sen bala delbe bolıp keteseń erteń... 

Sen bala delbe bolıp keteseń... 

The lyrical hero's inner state, the intensity of 

their longing feelings, is conveyed through the 

metaphor ”ocean of flames”, and the uncertainty that 

has gripped their heart is conveyed through the 

metaphor ”make my heart foggy”. Furthermore, the 

metaphors used in the poem, like «there's a storm”, 

”there's rain”, ”you're a fairy tale”, and ”I'm a baby”, 

play a significant role in creating imagery and 

conveying inner form. Every aptly chosen metaphor 

in his works can fully and artistically convey the 

creator's intention, the ideas he put forward, and his 

thoughts. 

Such metaphors are figuratively used in the lines 

of S. Ibragimov's poem, which begins with ”I need 

fairy tales”, to express the inner turmoil of the lyrical 

hero and the feelings of longing for his beloved. 

Erteklerge mútájben. 

Kelermiseń 

qarańǵı túnimdi urlaǵan  

nárestem? [10; 39] 

Furthermore, unique metaphorical descriptions 

can be found in the poet's poetry. For example: 

Seńler qozǵaladı… 

Qıstıń seńleri. 

Dáryanıń aǵısı- 

Ruwhımnıń aǵısı. 

Sońǵı appaq qarǵa kómiledi 

qálbimniń mart ayı, 

qálbimniń apreli…  (122-bet) 

The metaphors «the flow of my soul»,  «the 

month of March of my heart»,  and «the April of my 

heart...» used here are intended to convey memorable 

moments in the poet's life.  

(… Ayaǵım – Batısta, 

Basım – Shıǵısta, 

Júregimde – Saratan…) 

Siyasat – duwtardur, 

onıń tarların 

talǵamsız urıp tur neytron sawsaqlar.  

(Shayırdıń monologı) 

Here, «Saratan» is a form of landscape lyric 

poetry, representing the hot, bustling nature of our 

land during a single season. Here, «Saratan» is used as 

a metaphor to express the lyrical hero's thoughts on 

society and life that are burning in his heart. A 

metaphor reflecting this meaning is also found in the 

lines of A. Aripov's poem «Saratan». 

In the works of B.Genjemuratov, we see the 

successful use of metonymy. Metonymy is one of the 
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means of depiction. Illustration based on the figurative 

meaning of words. In metonymy, the depicted object 

or event is described under a different name. For 

example “The pot is boiling”. Actually, it's not the 

cauldron that's boiling, but the food in it. I burned the 

cauldron. It means the cauldron won't burn, but I lit 

the firewood inside it. The city is sleeping. It's not the 

city, but the people there are sleeping [7; 132-133]. 

For example, in B. Genjemuratov's poetry, metanymy 

serves to deepen the meaning and reveal the poet's 

thoughts. 

Seńler qozǵaladı –  

Seńlerge seńler qaǵısıp. 

MENler az qaladı –  

MENlerdi MENler shabısıp (s.4) 

Thus, the metonymy «I» in the poet's poem 

«Abirji» refers to the people who compete and clash 

with each other in life. 

Qayır tepken Jayhunda bul 

Joǵımdı men izledim. 

Qálbimde dárt, múń saǵınısh, 

Tereńlikti gizledim. 

Biraq Shúńgil degenlerim  

Sayız shıqtı oǵada… (s. 32) 

Here, the lyrical hero is sought in this life. The 

figurativeness and conciseness are ensured by 

replacing the words «deep» with the properties of the 

difficult and heavy objects he discovered, and 

«shallow» with the properties of the simple and light 

objects. 

The poet's poem titled «Javob ber» (Answer), 

which originates from the name Guliston and is 

included in the «Navruz shamallari» (Winds of 

Nowruz) series, is humorous. Through the metonymy 

«Satan the mustachioed, mustachioed, and bearded»,  

several people of different ages who are in love with a 

girl are re-named. Through this metonymy, the lyrical 

hero (poet) jokingly expresses his inner feelings to the 

girl whose name is hidden. 

Gúlábi qawınday shireń tamıp tur, 

Úh! Erniń, kózleriń ne dep janıp tur?! 

«Lawlap órtenbeske qoymaspan!» dey me, 

İsen, kúlim qaldı... Bul shın-anıqdur. 

Sáteń murtlı, murcız hám saqallılar, 

Tolı ǵoy átirapıń, olar naǵıp júr?! 

Arsız saǵal yańlı jalańqaya bir zat, 

Náyleyin, qálbimde qańsılap shawıp júr... 

Moreover, one of the tropes effectively used in 

the poet's work is the epithet. An epithet is an 

attributive term used to describe the quality or 

qualities of objects and structures. An epithet is the 

most frequently used form of artistic depiction 

through which writers and poets highlight the most 

striking characteristic of a character or phenomenon, 

thereby presenting it more vividly. 

Waqıt qayraǵında tas sawsaqlarım, 

polat pánjelerge aylandı búgin –  

qara mármer sınar sıǵımlarımda, 

Gúllerge qonıwǵa qorqaman, endi. 

In this quatrain itself, along with epithets, 

metaphors, symbolic imagery, and hyperbole are 

used. Through epithets like «stone fingers»,  «steel 

claws»,  and «black marble»,  the poet vividly portrays 

the lyrical hero. Through the use of epithets, the poet 

draws the reader's attention to one or another 

characteristic of the depicted person or event, evoking 

a strong feeling in them. 

“Pinhamı saqlaysań miywalarıńdı, 

ashkóz sezimlerden, otlı názerden.” 

“Altın hám hinjili kewil sarayım, 

muzlı tınıshlıqtıń saltanatında, 

samsaz…” 

Thus, epithets like «greedy feelings», «fiery 

gaze», «a golden and pearl-filled palace of the heart», 

and «ice-cold peace» in these lines enhance the poetic 

beauty of the poem. 

  Kúnbatıstan kelgen bultlar,  

  jiyde aǵashın “jınlı” eti, 

  saǵınıshtan gúlin sarǵaytıp, 

  japıraqların qul eti. 

 

  Túsinbeydi dártin heshkim –  

  qara bulttıń aqlı lal. 

  Egil-tegil hárkún keshte, 

  bultlar negedur jılar?! 

In these lines, the poet breathes life into the 

phenomena of nature, parallelly depicting the inner 

world of the lyrical hero, burning with the pain of 

love. So, they used animation using artistic means. 

Animation is a form of metaphor. Animation is a 

means of depiction that occurs by transferring human 

characteristics to inanimate objects, natural 

phenomena, animals, or birds. 

The personification of inanimate objects with a 

soul is used with special poetic skill in the lyrics of 

B.Genjemuratov. 

In the poem «Romance of the Willow”, 

«autumn's natural processes - willow leaves turning 

yellow and falling to the ground, winds blowing, and 

willow's free dance - are skillfully and figuratively 

depicted by animating natural phenomena. 

Ińıdaydı jalańash tal, 

samallarǵa aldanǵan, 

nárwan edi sahibjamal 

qız sıyaqlı sallanǵan.  

 

Goshshaq Gúzdiń ruwhı bálent, 

tamsandır’ıp sawlatı, 

bul jas taldıń erkin biylep, 

japıraqların sawlattı. 

Gálet – Gúzdiń háreketi! 

Taldı muńlı eti ol. 

Jalańashlap erkeletip, 

kiyindirmey ketti ol… [1; 98-99] 

In this case, the willow's groaning is a 

phenomenon characteristic of human psychology. The 

poet compares a young willow to a beautiful maiden. 

In the lines of the poem, «The naked willow groans, 
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deceived by the winds”, the sorrowful image of a girl 

deceived in life comes to mind. However, G'oshshoq 

O'z's actions depict those who harm people's hearts 

through their own «winds”. Therefore, there are 

specific ways to make any work artistic. At this point, 

the poet skillfully uses animations to convey the 

emotional turmoil of people in the image of a «naked 

willow». 

Animation is used in literary works for the 

figurative expression of thought. The transmission of 

human-like feelings and thoughts to unconscious 

beings and objects is one of the characteristics of 

animations. In B. Genjemuratov's poetry, such 

animations are depicted in parallel to convey the inner 

emotional turmoil and feelings of longing in the heart 

of the lyrical hero. 

Duwtarıń ińırandı, dártin men sezdim.  

Ol muńlı gúmbirlep basladı sózin: 

   

Ne ushın duwtar qıp jarattıń, Alla?! 

Ada bolmas dártke sen shattıń, Alla! 

 

Meni jigit etip jaratqanıńda, 

Yoshlı qumarlıqlar janıp qanımda, 

 

Gúldey láblerinen súer edim men! 

Pútkil ómirim janıp-kúer edim men!... [1; 136] 

Thus, in these lines, the dutor possesses both 

inner feelings and thought inherent to humans. He (the 

dutor player) wants to become human, to kiss his 

beloved's flower-like lips, to burn with passion 

throughout his life. Enhancement enhances the artistry 

and expressiveness of the image in poetry. 

In general, artistic devices in B. Genjemuratov's 

poetry, serving as the foundation and «soul» of the 

poem, are used to artistically deepen the content of the 

poem and convey it to the aesthetic taste of the 

readers. This, of course, testifies to the poet's 

eloquence. 

 

The relationship of artistic devices to content 

in B.Genjemuratov's lyrics 

In a literary work, especially in lyrics, the role of 

artistic devices in conveying the content of the work 

is paramount. Poets reflect the diverse experiences of 

the human psyche through artistic depiction. Artistic 

techniques ensure the beauty of the internal form and 

enhance the emotional impact of the work. 

In a work, the function of form in conveying 

meaning is also realized through artistic methods. 

With the help of figurative language, a skilled orator 

achieves the ability to emphasize their intended 

message and place particular weight on it. The ways 

and methods of transforming lyrical experiences, life, 

social, and natural phenomena into artistic reality are 

considered methods of depiction. 

B.Genjemuratov's lyrics are distinguished by 

their mastery in conveying philosophical, didactic, 

and truthful perspectives on all phenomena and events 

in this world and the social environment. The poet 

effectively and skillfully employed artistic devices in 

conveying such profound ideas in their works. 

In this section of our work, we will discuss the 

artistic methods of depiction in B.Genjemuratov's 

lyrics, the role of figures in deepening artistic 

meaning, and the artistic function of the parallelism, 

antithesis, gradation, and repetition used in it. 

B.Genjemuratov's lyrics became very colorful. 

In it, a person's various actions in their inner world, 

their worldview, and inner turmoil are conveyed in a 

unique way. To convey such inner feelings, the poet 

makes extensive use of parallelism. 

Biyiklikti ólshep atırmız, 

Tereńlikti ólshep atırmız, 

Ólshew múshkil eken Keńlikti. 

Awır zattı ólshep atırmız, 

Jeńil zattı ólshep atırmız, 

Saqlay almay teppe-teńlikti… 

“Awır zatlar shúmer tereńge, 

jeńil zatlar aspanlap keter. 

Bul keńlikti mensinbegenler 

Keń etikte aqsańlap óter!...” [1; 89] 

 ….. 

Parallelism is the constant interaction and 

coexistence of two phenomena or actions. In poetics, 

the arrangement of parts of a language element within 

a text in a similar or semantic order, i.e., a poetic 

method. Parallelism is used to accurately, effectively, 

and artistically depict events, phenomena, and 

emotions. Furthermore, by depicting events in 

parallel, the author achieves sharpening and clarifying 

their intended message. 

In the poem «In the Zoo”, the poet uses a parallel 

depiction of the behavior and appearance of animals 

inside an iron cage. 

Temir tordıń ishinde – ayıw, 

Temir tordıń ishinde – qasqır, 

Maymıldiki - bárhá qol jayıw. 

Kiyiklerdiń kózinde jas tur… 

Jaca - temir, súense – temir… 

Mush kórseter “batır maymıllar”… 

Temir menen qorshalǵan ómir 

Tórt múeshli temirdey jıllar -  

One of the frequently used artistic devices in 

B.Genjemuratov's lyrics is antithesis. Antithesis arises 

when events, images, and concepts are strictly 

contrasted in a literary work [7; 18]. Antithesis reflects 

the features of two or more phenomena by contrasting 

them with each other. Antithesis is often formed 

through antonyms. For example, in the poet's poem 

«Sawal” (Question), the lyrical hero's worldview and 

thoughts are conveyed through antithetical statements 

in the form of rhetorical questions. 

Hayranman. Kózdiń taǵdiri – kúlmek, jılamaq. 

 Al, lábler biyopaday tuyıladı maǵan. 

 Ómirim – aǵıp atırǵan dáryadan ibarat. 

 Sezimniń shıńlarınan baslanar saǵam. 
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 Bizler – aytılmaǵan dártli jırdaymız. 

 Delbemen bir nárseni, biraq bilmege: 

 “Kózde jas qalmaǵansha nege jilaymız?! 

Kózden jas aqqansha kúlemiz nege?!” [11; 12] 

 Here, the lyrical hero asks, «Why should we 

cry until tears remain in our eyes?! «Why do we laugh 

until tears flow from our eyes?!» The poet's question 

seems to find its solution in the following lines. For 

example,   

Sanmıń hikmetlerdi oqıp uqtım men, 

Gidir – budır qosıq toqıp uqtım men –  

Kózimde jas qalmay jılap túsindim, 

Kózimnen jas aǵıp kúlip túsindim: 

 

“men erte kelippen mına dúnyaǵa, 

Men keshlew kelippen mına dúnyaǵa…” [5; 25] 

The antitheses created through the antonyms 

«crying» and «laughing”, «early» and «late»,  are 

reflected in the lyrical hero's philosophical thoughts 

about this world. 

Antithesis serves to reveal the depicted object 

with its internal contradiction and to vividly portray 

events and phenomena. Ensures imagery and aesthetic 

impact in the work. 

“Jaqsıdan - sharapat, jamannan - apat” – 

birew pútinleydi, birew buzadi. 

Keshegi húr dúnya – búgin alasat, 

Erteń bulttı súygen tawlar tozadı. [5; 51] 

The poet depicted aesthetic categories such as 

«good» and «evil» in an antithetical style. The 

qualities of a good person and a bad person are 

skillfully contrasted. 

In general, the antithetical method is frequently 

used in the poet's poetry to enhance the impact of 

philosophical reflections on life. 

Conclusion 

Analyzing the genre and artistic features of 

B.Genjemuratov's lyrics, we came to the following 

conclusions: 

- B.Genjemuratov is an innovative poet. He 

brought many innovations to Karakalpak poetry. 

Specifically, it expanded the genre possibilities of 

contemporary Karakalpak poetry, refined methods of 

creating artistic imagery and form, and acquired a 

unique style in word formation. The vers libre and 

muashshaq are one such genre exploration in the 

poet's poetry. In this, the poet creates unique images 

through skillful poetic language and artistic devices, 

clearly demonstrating the uniqueness of the inner form 

in the poet's works; 

- B.Genjemuratov's work is distinguished by its 

formal diversity. It reflects poetic skill, literary 

connections, and the influence of world literature. 

Because in each of his poems, the poet skillfully 

utilized the possibilities of language, enhancing its 

(the word's) impact. Because the poet depicted his 

inner spiritual world in poetic lines, deeply connected 

with the realities of life. They also translated 

remarkable examples from the treasury of world 

literature into the Karakalpak language, 

comprehensively developing their creative work. As a 

result of the influence of Western and Eastern 

literature, one can see the diversity of form and 

content in the poet's work; 

- Based on their genre characteristics in terms of 

external form, we have identified the existence of 

genre forms in the poetry of B. Genjemuratov, ranging 

from the smallest genre forms to those found in our 

literature today, which have reached us through 

synthesis; 

- Poet's “Ógiz dárya bitikleri” Included in the 

series “Qırıq ásir kómip ketken”, “Miń órkeshli túeler-

sarǵısh qumlar”, “Qum astında mıń sandıq”, 

“Debdiw”, “Ózge bir qudaylarǵa”, “Jeti babańnıń 

ismin ayt Jayhun”, “Shóllegenmen pútin diydarıńa”, 

“Tay qulınday tebisken”, “…altı aǵa ketip alısqa”, 

“Túrk babanıń qáharı”, “Qardıń basın qar alar”, 

“Áyemgi Túrkistannıń búgingi balları”, “Túsime 

enedi Baysın tawları”, “Ata jurttan ayrılıp” and other 

poems, the theme of the homeland, specifically the 

fate of the nation, the peace of the nation, the unity of 

the people, courage and bravery, and feelings of love 

for their native land, are sung through lines that 

penetrate the human heart. In this, the poet's concern 

for the fate of the people is clearly felt. The poet 

grieves over the tragic fate of the heroes of the people 

who perished due to the lack of unity, treachery, and 

the deceit of enemies. The poet emphasizes that even 

today, ordinary working people often fall victim to 

injustice; 

- Through the use of folklore traditions in 

B.Genjemuratov's poetry, one can see the free 

expression of any content and thought, as well as the 

broad scope of its impact on the reader. Through this, 

we see the poet's profound knowledge of folk oral 

traditions and his skillful use of them. At the same 

time, through the depiction of historical figures and 

events in their poetry, they conveyed feelings of love 

and patriotism for their homeland; 

- B.Genjemuratov's intimate lyrics are 

distinguished by their artistry, the lyrical hero's 

sensitivity, and the skillful use of artistic devices in 

character creation. In particular, artistic lines 

expressing the inner feelings of the lyrical hero 

inevitably affect the reader's inner world. The poet's 

intimate poems are not just empty words like «I 

burned, I loved». It illuminates the lyrical hero's inner 

turmoil and pure love with unique colors, stirring the 

reader's emotions. This testifies to the poet's 

originality and eloquence; 

- we have witnessed the frequent use of artistic 

devices and techniques in the poet's lyrics. In 

B.Genjemuratov's poetry, artistic imagery serves as 

the foundation and «soul» of the poem, artistically 

deepening its meaning and conveying it to the reader's 

aesthetic sensibilities. This, of course, testifies to the 

poet's eloquence; 
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In general, B.Genjemuratov holds a special place 

in Karakalpak literature. Because they have their own 

unique voice, unique style, and their own admirers. 
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