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Introduction time, being in a literary environment with fellow poets
Karakalpak poetry plays a special role in J.1zbasganov, K.Karimov, H.Ayimbetov,
enriching aesthetic views in society. Poetry reaches S.lbragimov, Sh.Ayapov and K.Reymov also
artistic heights and is considered a spiritual need and influenced the poet's work.
a property of the soul. A more in-depth study of these
issues is one of the pressing issues in contemporary Free songs by B.Genjemuratov
Karakalpak literary studies. In this work, we aim to Today, we see that the work of the poet
study the lyrics of the poet B.Genjemuratov, who B.Genjemuratov has developed considerably in terms
holds a special place in the current Karakalpak literary of genre. B.Genjemuratov's contributions to
process. Karakalpak poetry are numerous. Specifically, it
expanded the genre possibilities of contemporary
Main part Karakalpak poetry, refined methods of creating
One of the poets who has made a significant artistic imagery and form, and acquired a unique style
contribution to the development of modern in word formation. Verlibraries and muashshaks
Karakalpak poetry, both in content and in form, is (genre poem) are one of such genre studies in the
Bakhtiyar Allambergenovich Genzhemuratov. He poet's poetry. At the same time, through the creation
was born on May 11, 1959, in the Takhtakupyr district of unique images through skillful poetic language and
of the Republic of Karakalpakstan. After graduating artistic imagery, the uniqueness of the poet's inner
from the village school here, he entered the Faculty of form is clearly felt in his works. In the works of
Philology of the Karakalpak State University in 1980. B.Genjemuratov, one can see wonderful examples of
The «Karataw» magazine and the creative community free verse. Specifically, “Bir anamn balalarina”,
gathered around it played a significant role in “Sahra!- Tentekliktif anasi...”, “Zamin tawdagi Azim
B.Genjemuratov's creative development. From his Styin aytimlar1”, “Jeti babamnin ismin ayt, Jayhun!”,
student years, he became acquainted with the works of “Shollegenmen putin diydarina”, “Zer-zebil jawinda
famous writers and poets of Karakalpak literature - adasqum keler”, “Isenemen”, “Konil dapterimde
I.Yusupov, T.Matmuratov, Sh. Seitov. At the same soraw belgisi «?»”, “Jarihs”, “Sargish japiraqlardin
[ ]
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samallar1”, “Shashlarin”, “Guz sagan usamayman”
and in other poems, one can see the boldness and deep
inner emotion characteristic of B.Genjemuratov, who
freely expresses the poet's intended meaning and
conveys his thoughts through deep sorrow and
reflections.

Hér nazli qademine,

tas jollar tanlanar,

tanlayin qagip:

«Pah, pah, pah!...»

Anaw biz 6kshenin qadalgan orni,

qidigin keltirer kogis taslardin:

«Ah, ah...»

Tas qilip jaraca bizdi qudayim,

jurgen jollarina téseler edim,

okshelerindi suyip:

«Wah...»[1; 134]

The poet's poem is rich in strong emotions and
the inner emotional turmoil of the lyrical hero. In
every line, in every word, the poet's feelings of
longing and love for his beloved are like a flame
burning from his heart. In this case, feelings gradually
intensify through the gradational method. At first, the
girl's graceful steps make the paths bewildered, then
the bluish stones stirred. And finally, the lyrical hero,
falling as a stone on his beloved's path, desires to kiss
her heels. Thus, the poet intensified the poem's impact
by conveying such inner spiritual reflection in free
lines. The equality of syllable numbers is not
maintained in verses characteristic of free verse. The
main characteristic of the poet is that he doesn't build
his poems at a steady pace, so it's impossible to read
them all at once. At the same time, the poet has his
own artistic reading style. In this case, the sound wave
is alternating between rising and falling, resonating in
various ways.

-saz atirap —

Zal unsiz...

Sam-saz japiraq —

Tal tnsiz...

gabagian qar jawar,

alip gawmet Daraqlar.

Tislenedi gerbishler,

jinkozlener sharaplar:

“Shayir, galet ettin”,- der

“Shayir, qatt1 kettin”,- der. [1; 94]

Poet's «Turkan oyda «Jeti qaragshi» ga telmirip
... «[1; 44] The theme of the Motherland and the idea
of its glorification are also reflected in the free verse
genre.

Turkan oyda «Jeti qaragshi» ga telmirip,

uwayimlayman jurtimdi:

Topan suwdi umitqan,
umitqan,

endi topan qum basatuginan biyxabar,

Jurtimdi1 uwayimlayman.

In this, the lyrical hero worries about the
flooding of his homeland and worries about its future.

Nuw paygambardi

Furthermore, through the following lines, it calls upon
the people to live in unity and harmony, and to
appreciate the value of their native land. For example:

Alt1 aga alalanip awzindagini aldirgan jurtim,

tort ini daralanip, qaganatin jawga qaldirgan
jurtim!

Qaylq jasap, topan suwdan saqlap edi Nuw
paygambar,

topan qumda janina arasha tiser kimin bar!?

Qutadgu biligy tin qadirin bilmey,

kesapatina giriptar bolgan jurtim.

In conveying this idea, the poet skillfully utilized
the possibilities of the free verse genre. Repetitions of
words characteristic of free verse, frequent breakage
of lines without a single system, the conclusion of a
thought not ending in a single line but presented in 2-
3 lines, and the inconsistency of syllable numbers are
also common. Moreover, every word used is as if
breathing life into it, its impact is incredibly powerful,
and it deeply pains the reader's heart. For example, the
poet who embodies the aforementioned qualities
“Jagst adamlardin juregi...” [1; 21] dedicated to the
memory of the poet T. Matmuratov.

Mashinlar qagissa Tortkul koshede - 11

Nakas aytar kulip: “ane, keregi!” — 11

Biraq, - 2

jaralanip - 4

galar desedi - 5

miranip... - 4

Jagst adamlardin juregi... - 9

Turmis - 2

shadliq — gamin tendey akeler... - 9

Onda dos-yaran kop, tez-tez keledi. - 11

Sawliq bolmasa da - 6

qadaq koterer, - 6

Jagst adamlardin juregi... - 9

As we can see, this poem by B.Genjemuratov
falls short of a certain standard. The syllable numbers,
depending on how the thought is expressed, are
sometimes raised and sometimes lower. In free verse,
intonation, logical thought, and meditative thought
play a crucial role. The success of a poem written in a
free verse form depends on the poet's extensive
exploration. However, we must emphasize that the
psychological characteristics and mood of the artist's
thinking play a significant role in creating this poetic
form.

One of the characteristic features of
B.Genjemuratov's free verse is the use of repetitions.
The repetition of certain words, phrases, and lines
helps to reveal the meaning of the poem. The poet
conveys the lyrical hero's mood through repetitions.
Shows the strength of the hero's feelings. In the poem,
special attention is paid to certain words and phrases
as a result of their repeated use. The words that define
the idea of the poem's content are emphasized
logically, and the repetitions have a great impact on
the reader.
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Sargish japiraqtin samallari Karakalpak literature, scholars have expressed several
miyzanmn Salip ketti juregime, opinions about the quatrain and rubai, their
qirawlatip ketti galbimdi... similarities and differences.
Balkim, The quatrains in B.Genjemuratov's work possess
sal tondirip ideological, thematic, and genre distinctions. The
ketkendur poems titled «Quatrains about the Football Club»
senih de (Futbol tob1 tuwrali tortlikler) included in the poet's
juregindi “Collection of selected works” (Saylandi
songi ushirasiwdin samallari. .. shigarmalar), embody the characteristics of this genre.
sentyabr samallart... These quatrains are included in the poet's first
Esimde — collection, «Life of the Storm», under the title
gardishli basilgan gademler... «Football Team Members». The stylistic difference in
Japiraqglar tas jolda shashilar edi. this term is likely due to the theoretical analysis of the
Gz paslinday genre. Because we mentioned that rubaiyat is a
hawlep phenomenon not characteristic of Karakalpak
qaldi kewlimde literature.
sol demler. - Hesh kimge payansiz top, «ala ekensen!» -

Tallar arasinan asigar edi,

sagan ham magan

song1 xoshlasiwdin samallart...

sentyabr samallar... [1; 100]

In this case, the main focus is on reinforcing the
characteristics of intimate lyrics through the repetition
of the words «winds» and «September windsy, there
by conveying the inner turmoil of the lyrical hero and
awakening aesthetic feelings in the reader.

In B.Genjemuratov's lyrics, free verse is a
distinct lyrical form, where freedom of content is
realized through freedom of form. The poet made a
significant contribution to the popularization of free
verse in Karakalpak poetry and its formal enrichment.

Formal genres in B.Genjemuratov's poetry

B.Genjemuratov's work is distinguished by its
formal diversity. It reflects poetic skill, literary
connections, and the influence of world literature.
Because in each of his poems, the poet skillfully
utilized the possibilities of language, enhancing its
(the word's) impact. Because the poet depicted his
inner spiritual world in poetic lines, deeply connected
with the realities of life. They also translated
remarkable examples from the treasury of world
literature  into the  Karakalpak  language,
comprehensively developing their creative work. As a
result of the influence of Western and Eastern
literature, one can see the diversity of form and
content in the poet's work.

In B.Genjemuratov's poetry, four-line poems are
found separately, and although the poet doesn't give
them the title «quatrainsy», the expressed content fully
meets the genre requirements of the quatrains. His
quatrain contains philosophical reflections on love,
humility, friendship, respect for the people, humanity,
talent, morality - in short, on life itself. The poet
evaluates the long-standing ideas about life and
existence, as well as the meaning of human existence.

Quatrains are a widespread genre of poetry in
Karakalpak literature. In it, the thoughts to be
expressed by the poet are summarized in four lines. In

Desem, jurek bawirim jara ekensen.

Quriq tort ayaqtan kunde tepki jep

sorlagan manlayi shor gana ekensen.

* * %

Pélenshe tepti me — uship baratirsan.

Toélenshe tepti me — uship baratirsan.

Jane kim tebedi — tagdirin gungirt.

Ozi isken garip — Isip baratirsan. [1; 87]

In this case, symbolic descriptions, that is,
through the ball, conveyed the image of people whose
power in life is not in their own hands, but in
accordance with the will of others. These quatrains are
ideologically and thematically interconnected,
complementing one another and further deepening the
thought to be expressed.

One of the distinctive features of the quatrains is
their ability to convey philosophical thoughts
profoundly and conclusively. Because in a quatrain,
the thought must appear clearer than the feeling. The
genre aspect of the quatrain also demands this.
Therefore, it is evident that the semantic aspect
prevails over the formal aspect in quatrains. For
example, in the work «Refutation» (Biykarlaw):

Saatqa uqsagannin

Barlig1 saat emes

Qanatga ugsagannin

Barlig1 qanat emes. [1; 131]

Thus, these four lines carry profound
philosophical meaning. In it, the poet, through the
clock and wings, seems to say that a person's true
human qualities are realized through understanding
their inner world, stating that not everything
considered good is good, and not everything deemed
bad is bad.

In quatrains, the lyrical hero should not be
influenced by life or certain events encountered in life,
nor should they express their attitude towards them,
but rather their thoughts about them should be
gathered. For example,

Ishti, jedi, kiydi ganakar bende —

shahlarsha jasadi, al neni utt1?

Insapt1 jogaltti, biraq keyninde
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qarakok aydarha dinyani jutti. [1; 128]

Thus, in these four lines, the poet's thoughts are
concentrated on those who waste the world, live like
kings, and lose their conscience.

Quatrains in the form of rhetorical questions can
also be found in the poet's work.

Aq qoy bar, gara qoy bar.

Nege joq appaq tae?!

Haq oy bar, gara oy bar,

Nege joq appaq kue?!

In literature, the construction of thought on
rhetoric is of particular importance. Because rhetoric
is not just a question; the answer lies hidden behind it.
Works based on rhetoric encourage readers to think
and explore. [2; 80]

The five-line verse form is very rare in
Karakalpak literature. Five-line poems have the same
formal characteristics as mukhammas poems.
However, in the muxammas, the content expressed in
five lines, that is, in one stanza, continues in the
following stanzas of the poem. The quintets, like the
quatrains, embody a complete meaning. In
contemporary Karakalpak poetry, the “muxammas”
(genre of poetry) is widely used, both in terms of
theme and form, with some variation in its origin.

In B. Genjemuratov's poetry, we encounter,
albeit rarely, the five-line genre. For example,

Suliw siypalamay Sozlerdin,

Panqildaq odalardin

ushurip jiberdi htirreyin

jureklerin jarip jiberdi

qanjarday qayirilgan Qosiqlar.

According to the five-line rhyme scheme, a - a -
b - ¢ - d is a mixed, irregular rhyme scheme. At the
same time, the number of syllables is not constant.
That is, the second row consists of 7 syllables, and the
remaining rows consist of 9 syllables. The content of
the Five embodies the idea that «male works are
essential for our poetry».

The six-line poems played a significant role in
conveying diverse themes in B.Genjemuratov's work.
One of the first poets in Karakalpak literature to create
poetry in the six-line form was X.Turimbetov.

B.Genjemuratov's six-line works also support
this point. The poet's free expression of thought in his
poems is also found in his six-line verses.
Furthermore, the external form is also built on free
verse. For example, in the poet's poem “Debdiw”;

Million jil kokireginde saqlagan dartin

tawlar jarilip shigarar, janip shigarar.

Bultlar heshkimge aytpagan dartin

gurkirep shigarar, jilap shigarar.

Dunya bunsha sherli bolgani nesi?!

Men qaytip jarilayin, qaytip janayin?!

To the word “Debdiw” “Inner pain, grief,
sorrow”, - is defined in the explanatory dictionary of
the Karakalpak language. Thus, this six-line stanza
conveys the lyrical hero's perspective on the world and
society as a whole, his inner pain and suffering. The

poet masterfully conveys the inner world of a person
through parallel animations. When mountains split
and burn, and clouds thunder, people ask how to
express their heart's pain.

In B.Genjemuratov's six poems titled «A Good
Deed», the metaphor «A thousand and one good
deeds are to sway like a plane tree, becoming a shade»
addresses the issue of people doing good to one
another.

Aga bolgim kelmeydi aqiydalarga .

Atin arqalagim kelmes aqrydalardin

qosshisi bolip.

Min da bir sawapdur shinarday terbelmek

sayaman bolip

sahrayi jureklerde...

Overall, in the poet's work, one can observe that
the six-line poems are ideologically and thematically
structured in a free form.

In B.Genjemuratov's poetry, eight-line verses are
frequently encountered. One of the genre
characteristics of his *eight* (sakkizliklar) is their
expression in a *muashshag* (genre of poetry) form.
Its themes are very broad, dedicated to celebrating
love, faith and conscience, nature scenes, longing, and
S0 on.

Hayranman. Kézdin tagdiri — kilmek, jilamag.

Al, labler biyopaday tuyiladi magan.

Omirim — agip atirgan daryadan ibarat.

Sezimnin shinlariman baslanar sagam.

Bizler aytilmagan dartli jirdaymiz.

Delbemen bir narseni, biraq, bilmege:

«Kozde jas qalmagansha nege jilaymiz?!

Kozden jas aqqansha kulemiz nege?!»

In this eight-line poem, the lyrical hero reflects
on the mysterious mysteries of the world and its
unresolved problems.

In the poet's eight-line poem, alongside the
artistic presentation of such philosophical reflections
on fate, man, and life, octaves reflecting love occupy
a dominant place.

Most of the poet's eight-line poems are presented
in a poetic form, where the theme of love and devotion
takes center stage. For example, in the April 27, 2000
issue of the newspaper “Youth of Karakalpakstan”
(Qoraqalpog'iston yoshlari), a series of poems by
B.Genjemuratov titled «Nawriz samallar (Winds of
Navruz) was published [3]. Here the author
«Shukir...», «Tusindir 6ziny, «Juwap ber», «Otinishy,
«Sorawy, «Titanik qosigin jane bir ayttir», «Nazli
kulkin qalsiny, «Siz magan isenben...», «Aychi...» dep
atalatugin togiz muashshagin kirgizgen. Solardan,
«Shukir...», «Nazl1 kalkin qalsm» the muashshags
consist of eight rows, Gulistan, Genjexan names come
from. «Juwap ber» The poem, from which the name
Guliston originates, is distinguished by its humorous
nature. For example:

Gulabi gawinday shiren tamip tur,

Uh! Ernin, kozlerin ne dep janip tur?!

«Lawlap ortenbeske qoymaspan!» dey me,
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Isen, kulim qaldi... Bul shin-aniqdur.

Saten murtli, murciz ham saqallilar,

Tol1 goy atirapin, olar nagip jur?!

Arsiz sagal yanl jalanqaya bir zat,

Nayleyin, qalbimde qansilap shawip jur...

In the poem, inner feelings are intertwined with
light laughter and jokes. Professor K.Orazimbetov
noted, “Especially his humorous poem 'Guliston' is
very easy to read” [2; 44].

In general, we witness artistic exploration in
terms of content and form in the poet's eight-line
Verses.

Ten-line poems are found in various forms in the
works of the poet B.Genjemuratov. Some of them are
in free form, consisting of two five-line stanzas, the
first two stanzas consist of four lines, and the next
stanza consists of two lines.

The poet's ten-line poems, along with lines of 11-
12 syllables, also appear in a 7-syllable form. Rhyme
is in the form of a paired rhyme. Typically, in poetry,
the first line of the initial conclusion, that is, the rhyme
of the first pair of lines, is repeated in the very last
lines. For example,

«Ele kop otlarga tasersen, ulimy,

tamshilap suw sepken qarligashlardin

ortti oshire almay kiler ganati.

Taslard1 jandirgan aqiret — jalmnan

bir shimshim jipektin hasil mamigin

suymuriq qus aman alip shigarmish:

kézindi jumganin — jarimin barlig.

Otta janip ketken qarligashlardin

kayigi bawirindi kabap qiladi.

«Ele kop otlarga tasersen, ulim»

Furthermore, in the poet's work, there is a poem
written in a poetic form called the poem “Ozin! Sen!”
(You! You!) reflects Professor K.Orazimbetov's
remarkable place in science, his work on poetic
structure, and his contributions to literature.

Qosiqtin sirlarin xaliqqa uqtirgan,

Uqtirtwshi alim jalgiz 6zinsen!

Wadwasil shayirlardi Atqa qaqtirgan,

Arshil Alpamissan Sozde — sezin sen!

Nagisin keltirip Ttsinik degenin,

Is basqan Altind1 artqan 6zinsen.

Shayir qosigr atli Sirli Kemenin,

Batir Bocmanisan — obrazli sezinsem. ..

Asqar Poeziyanin ayazli gezin sen,

Yoshli Saratanga aylandirar 6zin! Sen!

In general, although dozens are rarely found in
the poet's work, one can see achievements in terms of
ideological, thematic, and formal aspects.

In the work of the poet B.Genjemuratov has
collections “Saratan” (1990), “Oq gqadalgan ay”
(1995), “Ukuzdaryo bitiklari” (6zbek tilinde 2006,
2007-jillar), “Saylandi shigarmalar” (2012). For
example, the poet's collection «Selected Worksy,
published in 2012 in “Magan yar bolgaysan,
parwardigarim”, “Sen menin tajim — taqtim”, “Ogiz
darya bitikleri”, “Bir tasinikke siymaydi: dunya”,

“Limonnin, almanih ham qardin iysi”, “Jalgizdi
jaratpa taslardi jarat!”, “Siziglarga jaygaspaydi ses”,
“Setyabr samallar1”, “Alwidah, perishtem, alwidah”,
“Qalbimde ayaz bar altin kelbetli”, “Juregimde
sayraw basland1”, “Ayli tinge qaytaman endi”
consisting of twelve groups. The poetic series
presented in each section are built on a deep idea
interconnected in terms of content and themes,
seemingly reflecting the evolutionary growth paths
and talent of the poet's work. Furthermore, one of the
distinctive features of the poet's lyrical versification is
the cycle of acrostics. This will be discussed in the
following sections of the work.

Mo'ychaglar ~ (Acrostychs) are a key
characteristic of B. Genjemuratov's work. In the
works of B. Genjemuratov, there are many
muashshags written in the names of girls. For
example, «Seregul» [4; 22], «Hurliman» [5; 48],
“Gumisoy”, “Guliston”, “Genjexon”, and
“Hurlimanxon” [3] are examples of this.

Another  significant  contribution of B.
Genjemuratov  to the development of the
*muashshag* genre is that he was the first author to
create a series of *muashshags* in contemporary
Karakalpak lyric poetry. We know of the existence of
a series of ghazals, a series of mukhammases, and a
series of sonnets in contemporary Karakalpak lyric
poetry, which have developed based on Eastern and
Western traditions. However, the creation of a series
of *muashshaqgs* in our current lyric poetry is a form
innovation. For example, in the April 27, 2000 issue
of the «Qoraqalpog'iston yoshlari» newspaper, a
series of poems by B. Genjemuratov titled «Navruz
yellari» (Winds of Navruz) was published. Author of
this series he introduced nine muashshaqs «Shukir...»,
«Tasindir 6zin», «Juwap ber», «Otinish», «Soraw»,
«Titanik qosigin jane bir ayttir», «Nazhi kulkin
qalsiny, «Siz magan isenben...», «Aychi...». Five of
these 9 problems in the group of problems, that is
«Qashan kelesiz?», «Qapasiz nege?», «Bul muhabbat
pa?», «Titanik qosigin jane bir ayttir», «Sizden
gashpasam bolmas» the *muashshaq* are written in
the form of a complete sentence, as mentioned above.
Furthermore, in these problems, the poet's skillful use
of artistic devices to convey inner feelings is evident.

In the poetry of B.Genjemuratov, there are also
muashshaqgs in the form of sentences expressing a
certain completed thought in terms of syntactic
structure. For example, his «Aygull, sen rahim et
Baxtiyarga», «Qashan kelesiz?», «Qapasiz nege?»,
«Bul muhabbat pa?», «Titanik qosigin jane bir ayttir»,
«Sizden qashpasam bolmasy the poems are included.
All of these are matters of openness. All these
problems convey the meaning corresponding to their
name.

Analyzing B.Genjemuratov's work from both
genre and formal perspectives, we have witnessed the
existence of a unique example of sonnets in the poet's
oeuvre. The author titled it «It rained again...»
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Ideologically and thematically, love reflects the inner
spiritual world of the lyrical hero.

Jane jawin jawdi... Jiregim — bahar,

qalbimdi sotedi guldirmamasi.

Tagdirdin tabiyatqa ugsasligl bar;

aybigaddem edi Guldin anasi.

Shieler gulledi, misli appaq qar.
Bulbil sayrar edi 1shqi namasin.
Appagq shie bagda bir munl dilbar.
sisip qoygan edi dizeme basin...

Dumanlar serpilip, bultlar tarqaydi.
Negedur sonda da galbim sizlaydi —
shieden alingan sharap sirlasim...

Biz jane otirmiz shie baginda,

1shqi-muhabbattin altin taginda.

Qadagq sinsin, biraq, 1qlas simbasin.

Thus, the idea that began in the first two stanzas
of this sonnet develops, continues in the next third
stanza, and finally the main conclusion is given.
Initially, the inner spiritual pain of the lyrical hero is
revealed, followed by the reason.

In general, sonnets are built on strict form and
content, which requires skill from the poet.

At the same time, it is found in elegies and
elegies in the poet's work. His/Her poem “I Have
Many Debts” has an elegiac character.

During the genre analysis of the poet's work, we
witnessed the presence of poems titled “Horse Elegy”,
“Conscience Elegy”, and “Elegy” in the collection
«Saratan»

An elegy is a sorrowful song. A type of lyric
poetry that deeply reflects the inner feelings of a hero.
In elegiac works, the depiction of deeply sorrowful
situations, philosophical thoughts, and the hero's
suffering intensifies. Furthermore, the poet expresses
feelings of pity in his heart for suffering people or
natural phenomena caused by human suffering. For
example, in the poet's poem “Horse Elegy”, the poet
expresses his pity for the horse that is suffering from
a small sedge getting into its leg while galloping and
playing in space.

Shabisqa qumartqan garr1 argimag,

Jeligip shilbirin Gzdi de ketti.

Doynagi qizganda arshil janiwardin,

Qushagi ken dala dubirlep ketti.

... taplap osken jerdin lala gullerin,
gapilda strnikti bir qiyaq tasqa.
Janiwar sezdi me song1 demlerin...
telmire oqirand1 batqan quyashqa.

Héam munli kézleri sonda méltildep,

qulinshaq gezlerin oylay basladi.
«Att1 hadallayiq tirisindey, - dep
jolawshi gqanjarin qayray basladi...

The poem also has a short lyrical plot. Init, a
Iyrical digression is given in recalling the moments of
the foal to further deepen the story and convey the
state of the horse. The ending of elegiac poems is
conveyed through loss or suffering. So, the event ends
with the horse's death. Such elegiac depictions are
found in the works of l.Yusupov in Karakalpak
literature. In the works of B.Genjemuratov, one can
find the smallest lyrical forms - couplets and triplets.

Two-line poems, like those of other Turkic
peoples, have long existed in Karakalpak literature.
However, the two-line poetic form, consisting of only
two lines and expressing complete thought, emerged
in our literature from the second half of the 20th
century as an independent poetic work. Such forms are
frequently found in Karakalpak oral literature. [2; 62-
63]

In the works of the poet B.Genjemuratov, two
twos, built on a free form, are encountered. They
“Gurji iyt” ham “Professor Kurbanbay Jarimbetovtin
shakirtine tasellesi” songs on the theme. For example,

Sennen qorigpayman.

Ashshi dawisinnan shorshiydi min adam.

In this case, through the metaphorical depiction
of the Georgian dog, the main object reflected the
image of some people who cannot see the
development and achievements of educated people in
our society. The poet skillfully used inversion, one of
the figurative methods, to ensure semantic unity
between lines and achieve aesthetic beauty in the
content. Furthermore, this couplet is structured in a
free form, with the first row consisting of six syllables
and the next row of twelve syllables. Such artistically
free-form couplets are also found in the works of S.
Ibragimov. For example,

Basina jalgizliq kelmegey

atirapin jaynagan adam bolip turganda.

In this, the lyrical hero's thoughts and
conclusions are combined into two lines, forming a
semantically unified sentence. The artistry of an idea
is revealed through the application of inversion.

Thus, aphorisms predominate in two-line poems
in lyric poetry. The themes of such poems are very
broad, and they can reflect philosophical thoughts,
love experiences, and the human psyche.

“Ush” algan student dalada galmas.

Ol direktor bolar, migallim bolmas...

In the content of this two-line work by the poet
B.Genjemuratov, aphorisms and didacticism, built on
philosophical thought, occupy a prominent place. At
the same time, there's a hint of sarcasm in these two.
That is, the fact that a poorly performing student
cannot raise a child as a teacher is given in bitter
sarcasm, saying that he will become a “director”.

As a result of analyzing B.Genjemuratov's
poetry, we have identified the following triads. In this
case, the first three are constructed in a free form
without rhyming:

Ya tobal!
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Pushkinnif ganatinda parwaz etkenler silkinip jettim.
Pushkinnin parwazin uyreter emish! Qalbimde sawal,
In this case, the main attention is focused on sanmin dart:

conveying deep and concise content. In this life, the
lyrical hero expresses feelings of dissatisfaction with
something, anger towards someone, and anguish.
Metaphors like ”Pushkin's wings”, ’to soar”, and
”Pushkin's flight” are important in conveying the
intended meaning figuratively and artistically.

Guinalisan stiygenin ushin —

putkil 6mirin jandi jollarda.

Atar tanin — kul ham tutindur.

Thus, through these short lines, one can
understand the inner spiritual state of a lyrical hero
afflicted with the pain of love, whose entire life burns
on the roads, and by transferring each dawn to the
metaphor of ash and smoke.

In general, in B.Genjemuratov's poetry, couplets
and triplets are considered a manifestation of the
poet's high level of intellectual knowledge in ensuring
the sharpness of thought and the artistry of content.

The reflection of the fate of the people and
nation in B.Genjemuratov's poetry

In the work of B.Genjemuratov, one can see
works with a number of peculiarities, aimed at
educating a person in the national spirit. Specifically,
the reason B.Genjemuratov's poem “Mo'da Khan's
Words or the Inscription on Chinese Silk” came to the
forefront of public attention is that the author
passionately celebrates the idea of defending the
Homeland in this work, emphasizing the need to
protect this golden land, inherited from us through the
heroic struggle of our ancestors, like the apple of one's
eye.

Features characteristic of B.Genjemuratov's
poem can also be seen in his poetry. In this, the lyrical
hero lives and cares for the fate of the nation, the peace
and freedom of the people. He longed for Alpomish
and Qoblan to be ready to defend the homeland.
Furthermore, his poems emphasize celebrating virtues
such as human dignity, courage, and humanity,
thereby evoking a sense of upliftment in every reader.

In the poet's poem “Where are the heroes of this
land?!” the idea of protecting the homeland and
strengthening the peace of the people is skillfully
conveyed through the inner turmoil and reflections of
the lyrical hero. In this, the lyrical hero travels the
world, searching for heroes who defend their
homeland

Bezigip sibir-sibir Gaplerden,

bezigip nawbechi Maplerden,

kokirek kerip turgan,

sawlat, korik bolgan,

qaraqalpaqqa aybat berip turgan,

kettim Shilpiq qorganina —

payiw — piyada.

Silkinip qongan qiranday, uyaga

“Bul jurttin batirlart qayda ?!

“Bul jurttin batirlart gayda ?! 7 [1; 51]

Thus, when the lyrical hero goes on foot to the
Chilpiq fortress, the history of the Karakalpak people
comes to mind. In it, the warriors annihilated the
enemies who had invaded Chilpig, protecting their
native land. Therefore, the poet searches for heroes to
defend the people in the Chilpiq fortress. The poet's
anguish and reflections on the peace of the people and
the fate of the nation affect the inner world of a person,
calling them to awaken from their slumber

Silkinip oyanar bir eles.

Ruwhimd silkiler sol eles:

«Batirlar min jilliq gaplette.

Shayirlar bir asirlik uyqida...

Oyatinlar!

Alpamustt...

Sharyard1 oyatinlar. ..

Jalalatdin Manguberdini oyatinlar!

Ernazar Alakézdi...» [1; 51-52]

In this, the poet's portrayal of heroism through
the characters of Alpomish, Sharyar, Jaloliddin
Manguberdi, and Ernazar Alako'z seems to inspire the
people to be equally brave and strong.

At the end of the song, the lyrical hero's
emotional state is conveyed, and he addresses the Aral
Sea ecological problem, a pressing issue facing the
state today. If the Aral Sea is not full, the people will
conclude that they have no future.

Qalbimdegi sawal,

sanmin dartlerim

sanmillion japiraqlaray sildirlasad,

sheksiz tashwishlerdin darwazasin ashadr:

- Minaw Amiwdarya tasip turmasa,

anaw jetim Aral tolqip turmasa,

Batirlar min jilliq gapletten oyanbaydi —

Shayirlar bir asirlik uyqidan. ..

Oyanbaydi...

Poet's “Ogiz darya bitikleri” Included in the
series “Quriq asir komip ketken”, “Min érkeshli tieler-
sargish qumlar”, “Qum astinda min sandiq”,
“Debdiw”, “Ozge bir qudaylarga”, “Jeti babafnih
ismin ayt Jayhun”, “Shoéllegenmen putin diydarina”,
“Tay qulinday tebisken”, “...alt1 aga ketip alisqa”,
“Tark babanin gahar1”, “Qardimn basin qar alar”,
“Ayemgi Turkistannin bigingi ballar1”, “Tuasime
enedi Baysin tawlar1”, “Ata jurttan ayrilip” and other
poems, the theme of the homeland, specifically the
fate of the nation, the peace of the nation, the unity of
the people, courage and bravery, and feelings of love
for their native land, are sung through lines that
penetrate the human heart. In this, the poet's concern
for the fate of the people is clearly felt. The poet
grieves over the tragic fate of the heroes of the people
who perished due to the lack of unity, treachery, and
the deceit of enemies. The poet emphasizes that even
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today, ordinary working people often fall victim to
injustice.

The poet's poem, beginning with “Today's
Children of Ancient Turkistan”, discusses the fate of
the Karakalpak people and the entire nation. In it, the
poet compares the present with past centuries.

Ayemgi Turkistannin bugingi ballari,

tanlap mingendeyin argimaq az tyirde,

kerilip jay tartalmas — ilenazik qollari,

baligkdz agsawitt1 toltirmas iyinleri.

Thus, in each line, the poet's attitude towards
today's life, his feeling of pity, is reflected. Reflecting
today's reality, they emphasize that the ecological
disaster in our country is also linked to the fate of the
nation, stating that no house can be built with pride
like our ancestors, nor can the body be filled with the
white armor worn by heroes.

Ayemgi Turkstannin ertefigi balalarin,

alip etip tuwganday alip Ana joq,

sherdin jurek - bawirina jeriytugin kokirek,

sherge sarijay tartar bilek — shama jog.

In conveying his thoughts on the consequences
of the ecological disaster, the poet utilizes the motifs
of the “wonderful birth of heroes” from folk heroic
epics, giving them poetic expression. In epics, when
heroes are born, their mothers take a tiger's heart and
expect a son. Thus, in popular belief, heroism is
passed down to a child through the mother. Indeed, a
healthy mother gives birth to a healthy child. The poet
enriches the current ecological problem and the
devastating impact of the Aral Sea tragedy on the
health of mothers and children with his views on
historical figures and epic heroes.

Ayemgi Turkistan — qashqashshi garriday,

bul dyemgi topiraq — qant az Ana.

Taylar at bolalmas uwizina jarimay —

Alpamis bolalmaydi zaharlengen bala.

Thus, these lines address the ecological
problems in our country, environmental protection,
the elimination of anemia among the population, and
the birth of a healthy child.

Furthermore, the poet treats his native land and
homeland with great respect, admiring its beauty and
rich nature, asking for whatever pain is in his heart.
For example, in the poem “Thoughts in the Rainbow””:

Har kimnin aqiliw-oy1

Ozi mingen minber bolar.

Eldegi shadliq, gami1

Baxitli kinler bolar.

Sezimnin biyiginen

Men sagan garap turman.

Ne awir isin bolsa

Juregime sorap turman.

Sen magan taj ham taxcan!

Sen magan quyash, baxican!-

Nokisim!

In most of his poems, B.Genjemuratov expresses
his attitude towards socio-political situations, the
future of the people, the fate of the nation, and

expresses feelings of pain through historical heroes
and historical figures. ”Bakhtiyar Genjemuratov has a
unique way of expressing his thoughts. The poet
strives to perceive the world in all its scale and
content. He looks back at the history of patriotism, at
the past and present of its culture. History makes him
suffer. His poems, like many poets, are written in a
rhythmless verse form, yet they fall into a certain
rhythm. [2; 16]. Thus, in most of the poet's poems, his
feelings and reflections on his homeland and
birthplace are conveyed through historical events.

Xalqumnin tagdiri shatirash tasinday

Talay Gayipxanmn qolinda ketken...

Shoéldin tariyx ath ken taxtasinda,

Aq taslar qara tasqa aylanip ketken...

Bawirim Orazan!...

Bawirim Maman!...

Sahram,

menin sahram koénlim qumlagi

quwirilip atir misli quwirmash...

Asirdifn qizgin1 — Quyash ondagi

Menin de jasligim — tutilgan Quyash!...

Here, the poet's subject matter is broad. Fully
utilizing the potential of poetry, it breaks the
boundaries of time and space, connecting history with
the concerns of the present. The poet uses the images
of historical heroes G'oyib Khan, QO'rozon, and
Maman to convey his thoughts and reflections on the
fate of the people. In this, one can observe the poet's
attitude towards historical figures.

Furthermore, B.Genjemuratov skillfully utilized
examples of artistic folk oral traditions, particularly
the rich folklore of our people, in portraying the fate
of the nation and its people.

Oral literature preserves the people's thoughts
about the world, a collection of the best ideas that
cultivate goodness, humanity, and justice. To embody
these ideas in everyday life, all forms of art rely on
folklore. In particular, fiction relies on folklore to gain
ideological and aesthetic spiritual strength. Therefore,
the study of the connection between literature and
folklore is one of the most important issues in the
literary studies of all peoples. Certainly, this issue is
of particular importance for Karakalpak literature,
whose folklore is highly developed and whose
literature is formed in close connection with folklore.

In all the poems of the poet in the *tolgov™* genre,
his inner spiritual anguish, advice, and pity for the fate
of the people are expressed. This situation is directly
reflected in the poet's poem «Tolgov.» For example,

Jalg1z shapqan at juyrik,

ozgeler juyrik bolmasa.

0z Uyirin Uyirip,

at bolarliq taylardi

qulininda shaynasa,

jalaw jalin siymrip...

Jalg1z shapqan at juyrik.

(Jalgizligtan saqlas1!)

Uyirde 6sken qulindi
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uyiri asirap-saqlasin.

Tagdirdin qara taslari

doynaginan qagpasin.

The poet's reflection that no evil or fate's black
stones should strike anything in life is conveyed in
such touching lines as mentioned above. Furthermore,
it embodies the characteristics of the *tolgov* genre,
structured into seven to eight short syllables, making
it easy to read.

Recitations are mainly divided into general
recitations, historical recitations, and recitations with
preserved authors. In B. Genjemuratov's poems,
historical events are often celebrated, and the courage
and bravery to defend the peace of the country and the
homeland are celebrated. For example, in the poem
«Berdaq Shoir's Epic Poem», «Due to the cunning of
the khans, the Karakalpak warriors Begis and Mirjiq
died of grief. Aydos biy, consumed by regret, was
soon executed.

Ernazar alakéz de sheyit oldi. ..

This was all because the biys dragged the people
everywhere, the batyrs dragged them everywhere, the
wealthy acted according to their will, and no one came
forward to make them stand up for their word, to act
as judges and elders...

Through these lines, presented as an
introduction, the history of the entire Karakalpak
people comes to mind. It speaks of the unity of the
people, the peace of the people, and the realities of the
time.

Bolar eldin ballar1

birin biri “batir!” der.

Bolmas eldin ballari

birin biri “qatin!” der.

Jaw quyilsa eline

tuwisqanin “jatim!” der.

Néamartte namis bolmaydi-

ush kan ashqga shidamas.

Qan maydanda kisnegen,

garsh-gursh suwliq tislegen,

batirdin mingen atin jer.

Through these lines, the lyrical hero falls into
deep sorrow. That is, in a united land, there will
always be peace, and if people and heroes unite to save
their homeland from encountering enemies, there will
never be peace in a land without unity, they will only
live thinking about destroying each other. In such a
situation, the disintegration of the people, and the need
for a leader to maintain unity and harmony in any
nation to prevent this, is effectively conveyed through
the lyrical hero's following sorrowful feelings.

Eldin katqudalar1

danaliq ece basinan,

el ketpeydi qasinan,

jolnan taysa eger de

jurttin uri-sayagi

shibin jannin gaminda

batirin atip sirtinan

jigitlik ard1 satip jer.

Bult bolmay jel bolmas,

jawin jawmay kol bolmas.

Minsan biyden ne qayir,

sanmif martten ne qayir,

qatquda bolmay el bolmas!...

Xalqim-aw, sagan ne bold1?!

Namisi jawga jem boldi...

Min quyaldin darbenti,

gayda jarerin bilmey

Berdaq munga batip jur...

Berdaq munga batip jur...

Thus, in these evocative lines, the poet skillfully
utilizes the *tolgov* genre in folklore, conveying the
image of the era in which Berdaq lived. In it, the fate
of people who suffered from divisions and discord
among the people is skillfully narrated through the
lyrical hero's inner emotional experiences and feelings
of pity.

Furthermore, the poet's poem titled «Snow Takes
Snow's Head», written in the form of a terme-tolgau,
highlights the issues of humanity, humaneness,
freedom, and conscience. For example,

“Qardin basin qar alar,

xannin basin xan alar”.

Ruwhi qul bendeler,

tegi shiyki, gam bolar.

“Qardin basin qar alar,

xannin basin xan alar”.

Ashligta qol jaymaydi,

Beglik attan taspeydi,

tegi-hasilzadalar.

In these lines, the lyrical hero asserts that
spiritually ~ immature  individuals are  still
underdeveloped and cannot find their place in society.
Furthermore, he calls on people to become well-
rounded individuals, believing that those who achieve
everything in life through their own labor and strength
will always prosper.

Thus, through the skillful use of folk *terma-
tolg'ov* in his poetry, the poet achieved ease of
reading and a high level of impact on a wide audience.
Furthermore, it can be seen that he effectively
conveyed profound philosophical and didactic ideas
such as peace in the homeland and national unity to
future generations. This undoubtedly indicates the
poet's profound knowledge of Karakalpak folklore.

And the poet's own «Shigista oyanbaqta daw
uglan-Turan», «Bizler bes tuwisqany», «Turkan oyda
“Jeti qaragshi”ga telmirip», «Nuw paygambardin
aytqani», «Jagsidan-sharapat, jamannan-apat» Many
of his songs are based on folklore legends and folk
traditions. It is known that they performed several
artistic and poetic functions in a literary work: Firstly,
they played a significant role in figuratively
conveying the lyrical hero's thoughts, inner feelings,
and the people's worldview. Secondly, they also
served an artistic function in deepening the content of
the work and conveying the author's idea to the reader.
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In short, in B. Genjemuratov's poetry, the lyrical
hero lives with concern for the peace of the people and
the fate of the nation. Furthermore, through the use of
folklore examples, one can see the free expression of
any content and thought, as well as the broad scope of
its impact on the reader. Through this, we see the
poet's profound knowledge of folk oral traditions and
his skillful use of them. At the same time, through the
depiction of historical figures and events in their
poetry, they conveyed feelings of love and patriotism
for their homeland.

Reflection of the theme of love in the poetry of
B.Genjemuratov

In Karakalpak literature, B. Genjemuratov's
intimate lyrics have several unique artistic and formal
characteristics. Especially his intimate lyricism in a
poetic form arouses interest in every reader.

B.Genjemuratov's intimate lyrics are
distinguished by their artistry, the lyrical hero's
sensitivity, and the skillful use of artistic devices in
character creation. In particular, artistic lines
expressing the inner feelings of the lyrical hero
inevitably affect the reader's inner world. The poet's
intimate poems are not just empty words like I
burned, I loved”. It illuminates the lyrical hero's inner
turmoil and pure love with unique colors, stirring the
reader's emotions. This testifies to the poet's
originality and eloguence. The creation of intimate
lyric poetry has its own laws. No matter how intimate
she is, she doesn't like completely naked words. On
the contrary, such words spoil delicate words, turning
them into unnecessary, even disgusting possessions.
In each of their works, they control their emotions,
wrapping their world of thoughts tightly, and painting
it with artistic colors. This is a sign of the maturity of
his poetry [1; 6].

By genre, love lyrics convey the crystal-clear
feelings emanating from the heart of the lyrical hero.
The lyrical hero's heartfelt feelings arise on the basis
of natural human love, and they acquire ethical and
aesthetic qualities as a result of external worldly
influences, specifically the influence of social orders,
customs, and life norms, as well as the result of
experiencing the world. In love songs, the lyrical hero
is overwhelmed by feelings of sincere love, a natural
human quality. [6; 41]

Poetic works that embody such genre
characteristics constitute the vast majority. For
example “Bayagi baglardin gulleri — 6zge”, “Jane
mun, sagiish... jane eski dart”, “- Allo... Bul kim?

24 — 141", “Alwidah, perishtem, alwidah!”,
“Bunsha shollegensen baharge, janim”, “Janim-aw...
qalbindegi hasiret, shadliq”, “Men seni izledin tannan.
Tappadim”, “Qaylardadur sinsigan aqquw” and other
poems can be considered remarkable examples of
intimate lyricism.

The intimate lyrics of the poet B. Genjemuratov
are aimed at reflecting the beautiful facets of the

lyrical hero's inner world, his sufferings and pains.
The poet's lyrical hero is depicted as loyal to his
beloved.\

Janim-aw... qalbindegi hasiret, shadliq

ne ushin molt-molt etip koézine uradi?...

Sol payit jaregimnen jalin agilip,

tamagimda tas tiyin tigilip turadi.

Janim-aw... qanshaliq qatt1 bolmayn.
Bundayda 6zimdi tuttwim qiyin.
Ayraliq qosigin aycan hardayim
Qaran qalgir “tast1 juttwim” quyn...

The lyrical hero's inner longing and love for his
beloved are skillfully depicted through hyperbolic
imagery.

Furthermore, the poet uses unique methods and
forms to convey intimate lyricism, enhancing its
impact on a wider audience. For example, let's take the
poet's following lines:

Juregimdi saqlap edim qol jetpes qarli shinlarda,

Ay, sen perdennen sigalap, qalbimdi muzsiz,
qarsiz ettin.

Tékabbir
mensinbes edim,
Beklik ganatlarimdi julip, qorazdi parsiz ettin.

“boycoviy  qorazday”,  Guldi

“Ishq perisine bende bolgannan 6lgenim jaqs1”,

Desem, qayshin menen qil arqandi kesip, darsiz
ettin.

Jonine
Aqquwlardi,

Kelsen-kel Sanemlerdi mennen bezdirip, yarsiz
ettin.

Pékize, uyalshaq suwpiday musapir Baxtiyardin

Qollarin, jollarin, kdzlerin hdm 6zin arsiz ettin!...

These  two-line  poems  have  unique
characteristics. The artistic devices used in it reflect
the inner spiritual world of the lyrical hero, that is, the
poet, afflicted by the pain of love. By comparing
himself to a thoroughbred rooster, the lyrical hero
states that he is a man who does not bow to love, and
by comparing himself to a Sufi, he says that he is a
child who has never tasted anything. Furthermore, the
antithetical imagery used in the poem enhances its
poetic beauty.

Another characteristic of B.Genjemuratov's
intimate lyrics is their poetic form. The *muashshag*
is a long-established poetic form in the literature of
Turkic peoples.

The poet's poem “Lost Me”, written in the form
of a muashshaq, expresses love, the inner turmoil and
feelings of the lyrical hero. The song's compositional
structure is captivating, with the name of a girl named
«Qalligul» appearing in the capital letters at the
beginning of the lines.

Qal1 bar guldi korip, sabir-qarardi jogalttim,

Az-maz uyatim bar edi, uyat-ard1 jogalttim,

jurmedin  sen.  Urkittin  menlik
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Labinde kulki kérip, qam sut emgen bende
boldim,

Lal bold1 husn-korkine, Gyge sapardi jogalttim,

Ishqinda darwish boldim, «Cheremushkay
arasinda,

Gap ayttim alji-bulji, 6zimde bardi jogalttim,

Uyinnin qapisin - mezgilli-mezgilsiz qaqqim
keler,

Lap emes, shin soézim, Majnun Bagqtiyard:
jogalttim ... [1; 69]

Reading the title of the work, one might think the
lyrical hero has lost their beloved. However, upon
reviewing the text, we understand that it is in a
different direction. Here, the lyrical hero is the poet
himself. The gradual intensification of his love for his
beloved is presented in a gradational style. The lyrical
hero first speaks of losing his patience, shame, home,
everything he has, and finally, even his human self.
(“Lap emes, shin sbézim, Miajnun Bagqtiyardi
jogalttim...”). Thus, the poet's intended thoughts,
namely the feeling of love, are revealed in conjunction
with the beauty of the external form and the
expressiveness of the content.

Furthermore, lines expressing such feelings of
love are also found in the poem by the poet S.
Ibragimov, which begins with “If | search, I won't find
it in the garden”. In it, the lyrical hero laments the
absence of his beloved, saying, «I used to be many,
but today I am thin.»

Juldiz jerge taser - qasimda jogsan!

Samal qaytip eser - qasimda joqsan!

Tag1 qara ndser - qasimda jogsan!

Men burin kép edim, men bugin azban.

Endi daregindi qaydan tabarman —

endi juregimde qaladi arman —

endi men samalga sibirlanaman —

men bir alislarda umitilgan sazban.

The poet's poem titled “Let Your Coquettish
Laughter Remain”, in which the name of a girl named
Genjaxon is mentioned, is also written about love. For
example,

Gtlge jarasadi ashiliw, jaynaw —

Erkem, kulki-shadliq Sizge jarasar!

Nayleyin, mumkin emes Ayd1 jasiriw...

Jigitler «waq!» desip Sizge qarasar!..

Erkem, bir kal gane, Quyash nurinday!

Xanan tang1 Guldey jawdirap tursin!

Aq maral styaql keril buringiday...

Nazli kalkin galsin, basqasi qurisin! [1; 102]

The song is full of inner feelings. In it, the
“vapor” of love in the lyrical hero's heart seems to be
spreading around. Because for the lyrical hero, whose
inner feelings are burning with passion, the feeling of
love, the beauty of his beloved, and a joyful smile are
above all else (...» Let your coquettish laughter
remain, let the rest perish!).

In the poet's work, the expression of strong
intimate lyrical feelings through landscape lyricism

enhances its impact. In it, he imbued the seasons of
spring, summer, autumn, and winter with various
meanings, conveying them with poetic skill. For
example, the poet portrays autumn as a symbol of both
separation and longing, reflecting the lyrical hero's
inner turmoil of love. For example,

Gz, sagan usamayman.

Senin saltanatli gddemlerinde,

ayraliq, ayraliq, ayraliq...

Gz sagan usamayman.

Biraq juregimde —

saginish, saginish, saginish...

In summary, the poet masterfully conveys such
deeply inner, hidden, yet elevated and beautiful
feelings of love in the lyrical hero's heart through a
unique artistic form. In terms of content, it's intimate
lyricism, while poems based on *mushak* express B.
Genjemuratov's unique poetic mastery - his ability to
combine the depth of content with the beauty of form.

Artistic devices and their artistic function in
poetry

In B.Genjemuratov's work, one of the internal
formal features in conveying content artistically is the
skillful use of artistic means.

The theoretical foundations of literary devices
have been studied by many scholars. However, the
artistic devices in B. Genjemuratov's poetry have not
yet been fully explored. In particular, in
B.Genjemuratov's poetry, the figurative meaning of
words and phrases is frequently encountered.
However, in literary studies, this shift in the figurative
meaning of a word is referred to by the term “trop”.
Vocabulary is the use of words in a literary work not
in their literal meaning, but in a figurative sense to
express something. In literature, tropes have various
forms, such as metaphor, metonymy, synecdoche,
allegory, litotes, and symbols. [7; 219]

In his lyrics, B.Genjemuratov skillfully utilized
similes, considered the simplest form of tropes, to
emphasize their significance. An analogy is the
comparison of one object with another in a literary
work. In literary works, comparisons are usually
formed in the Karakalpak language by adding suffixes
like -day, -dey, -tay, -tey, etc., and create imagery,
expressiveness, and depth of thought. [7; 200]

Koz aldimda

quwirmashtay quwirilgan qumlar

shashilip ketedi —

galbimde pikirler shashilar:

qaraqalpaqtin 6tmishi dep uyrenilgen jillar

ustalarsiz qalangan gerbishler yanli,

qiyalimda... jigila baslar...

In this free-form poem, the poet sorrowfully
depicts the fate of the people and their history. “Fried
Sands” - this line is hyperbolic, comparing the harsh
events in the history of the Karakalpak people and the
tragic fate of the people to roasted sands.
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qaraqalpaqtin 6tmishi dep tyrenilgen jillar

ustalarsiz qalangan gerbishler yanl,

In these lines, the poet laments the past history
of the Karakalpak people. The comparison of the
Karakalpak people's past to bricks laid without
masters seems to indicate that history was uneven.

Metaphors are also productively used in the
poet's poems from the *muashshagq* cycle. For
example, in the poem “When Will You Come?” given
under the title “Thank God...” in this section,
comparison is used appropriately to enhance the depth
of meaning:

Qudaga min qatle shukir, raziman!

Appaq qollarma qollarim tiydi...

Shuglaga bolendim 1shq1 sazinan,

Here, the poet uses the suffix “-day” to compare
the beauty of the girl's figure to the beauty of the
moon. This is one of the traditional descriptions
frequently used in epics and Eastern poetry to depict a
girl's beauty.

In the “Kumusay” collection, the beautiful girl's
delicate lips resembled cherries. For example:

Gtller gozzal emes, lablerin gozzal!

Ulbirep turipti, shiedey quzil.

In this, the poet expresses the lyrical hero's inner
feelings for the beautiful girl through artistic means.
In the poem, the poet compares the delicate nature of
the depicted beautiful girl to the bright red color of
cherries.

In general, analyzing metaphors in the poet's
work, we witnessed their frequent use. For example,
the frequency of using similes in «Selected Worksy is
as follows: 71 words are formed using the suffix «-
day», 39 words using the suffix «-dey», 18 words
using the suffix «-tay», and 8 similes using the suffix
«-tey.» Four similes were formed by adding the suffix
«-day» to the word «tal.»

“Tallarday mulgigen saratandagi”,

“Majnun talday gamgin 6mirin”,

“japirag1 togilgen talday armanlim”,

“Gelleklengen talday toqalaq umitler”.

By adding the suffix «-dey» to the word «guly,
the following similes are formed. For example,

“Lableri lala gildey — posalarga saqiy. Biraq
ta,”,

“Xanan tangi Guldey jawdirap tursin”,

“Gullerdey ashil, Samal”,

“Guldey lablerinen stier edim men!”,

“Guldey siynesinin iysine toyip”,

“Jan1 nazik guldey, al biraq”.

At the same time, we witness that similes in the
poet's work are frequently created through the use of
the adjectives «like», «like», «likey», «in the same
way», «for example”, «like”, and “like”. For example,
23 similes are formed through the suffix “yangli”, 5
similes through “siyakli”, 3 similes through the
auxiliary words «kibi», «masalan», «O&xshary, 7

similes through the suffix «misli”, and 1 simile
through the word «taklit».

Through metaphors, the poet expresses the inner
turmoil and life journey of the lyrical hero, sometimes
conveying the feelings of suffering from love, and
sometimes the poet expresses their philosophical
thoughts through metaphor.

For example;

Konilim nazik edi,

Al sen tas edin.
Shirayli gul edin tikenin menen!
”Nazin at kotermes™....
6zin mas edin.
Sen bir sherbet edin zaharin menen!
(117-bet)

In this, the poet gives life to natural phenomena,
comparing winter's harsh cold and frosty belly to a
beautiful girl, and conveys her beauty and
stubbornness through metaphorical descriptions like
«you were a flower, you were a stone, you were a
Syrup.»

Regarding this artistic function of metaphor, the
Turkmen literary scholar R. Rejebaev wrote: «In the
experience of lyric poetry, in the history of poetry,
there has never been and will never be a lyric without
metaphor, and without metaphor, lyrics cannot have
lyrical meaning» [8; 13] (This idea is taken from the
scientific work of B.Genjemuratov). This scientific
thought demonstrates that without metaphor, lyrics
cannot possess lyrical beauty or lyrical meaning.

Metaphors, by their nature, are close to similes.
In metaphor, the comparison of two objects reveals the
object figuratively and authentically. Therefore, in
some scholarly works, metaphors are sometimes
referred to as «hidden similes» or «short similes.»
However, similes and metaphors have their own
unique characteristics. In any complete simile, there
must be four elements: the similar, the compared, the
similar characteristic, and the affixes of the simile. In
metaphors, there is only one of these elements [9;
131]. Moreover, while a simile is often used literally,
a metaphor is used figuratively. For example,

Gulge jarasadi ashiliw, jaynaw —

Erkem, ktilki-shadliq Sizge jarasar!

Nayleyin, mimkin emes Aydi jasiriw...

Jigitler «waq!» desip Sizge qarasar!..

Erkem, bir kil gane, Quyash nurinday!

Xanan tang1 Guldey jawdirap tursin!

Aq maral styaql keril buringiday...

Nazli kualkin galsin, basqasi qurisin! (102-bet)

In the poet's poem «May your gentle laughter
remain”, «gul» is used as a simile, involving the four
main elements.

1. equalizing object, that is, the object being
equalized.

2. an identifying object, that is, a similar image
- a flower.

3. the similarity between comparative and
analogous things is that they are juxtaposed.
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4. comparison suffix - dey.

In the following lines, the word «flower» is a
metaphor. For example,

Sing-sing kaldi: “Men bir giilmen.

Bagdi quynar shdl...- dedi-

Qorgsan urt boliwdan sen,

Jigit bolmay 61 ...”- dedi (134-bet)

In this first poem, the lyrical heroine, by
comparing herself to a flower, figuratively conveys
certain characteristics: her delicacy and beauty.

In literature, metaphor is used to vividly and
effectively depict objects and events. A work of art is
an artistic reflection of the phenomena of life, society,
nature, and the spiritual world of man. Metaphor plays
a crucial role in conveying these phenomena, ensuring
the artistry of the work, and revealing its depth of
meaning. Metaphor is one of the actions that ensures
the value of a literary work. Appropriately chosen
metaphors can fully and artistically convey the
creator's intention, ideas, and thoughts. For example:

Baxtiyarda qosiq joq. Qaraqalpaqtan jir ketti...

“Tiriler”den tanilip, bul dunyadan tiri ketti...

Endi gana er jetken Poeziya jetim qaldi.

Shayirlardr jilatip Ulll Ibrayim piyrim ketti...
(30-bet)

Here, poetry is one of the genres of Karakalpak
poetry. At this point, B. Genjemuratov, to artistically
convey that the poet Ibrahim Yusupov was the sultan
of Karakalpak poetry, a great figure, compared the
poet to poetry and verse, figuratively depicting the
isolation of Karakalpak literature without him.

A metaphor is the modification of a word's
meaning to enhance the clarity and beauty of the
depicted object by comparing them to similar objects
or phenomena, thereby enhancing the artistry of the
meaning.

Aqilima baginbas jirek.

Sezimlerim - lawlagan jalin.
Sholistanga bir bulaq kerek.
Thn qoynina juldizli sagim.

Sen — jumbagsan. Sheshilmeysen hesh.
Bul bahardin qudiretimeken?!

Gl bolsan sen quyash ushin 6s,
Sogpaqlarda bolmasin tiken.  (141-bet)

In these lines, the lyrical hero's inner turmoil,
longing for his love, and feelings of affection are
conveyed through beautiful, artistic, and impactful
metaphors. The lyrical hero likened his feelings to a
blazing flame, himself to a withered desert, and his
love to a mysterious riddle. Furthermore, the lyrical
hero's perspective on love, joy, longing, regret, and
inner emotional state are effectively conveyed in the
following lines through remarkable examples of
metaphor.

Qulina 1shqidan basqa ne darkar?!

Lapildap juregime enesen sen.

Jalinlar ummanina aylanar Baxtiyar!

Qalbimdi dumanlatip sibirlaysan sen:

- Men ele dawil bolip kelemen erten. ..
Men ele jawin bolip kelemen...

Sen — erteksen. Men bir nareste.

Tunlerde qushaginda buyiqtirasan.

”Er jettim, bir posa alayin” desem,

optirmeysen uship turasan,

Jane sibirlaysan jiregime:

- Sen bala delbe bolip ketesen erten...

Sen bala delbe bolip ketesen...

The lyrical hero's inner state, the intensity of
their longing feelings, is conveyed through the
metaphor “ocean of flames”, and the uncertainty that
has gripped their heart is conveyed through the
metaphor “make my heart foggy”. Furthermore, the
metaphors used in the poem, like «there's a storm”,
“there's rain”, ”you're a fairy tale”, and ”I'm a baby”,
play a significant role in creating imagery and
conveying inner form. Every aptly chosen metaphor
in his works can fully and artistically convey the
creator's intention, the ideas he put forward, and his
thoughts.

Such metaphors are figuratively used in the lines
of S. Ibragimov's poem, which begins with I need
fairy tales”, to express the inner turmoil of the lyrical
hero and the feelings of longing for his beloved.

Erteklerge mutajben.

Kelermisen

qarangi tunimdi urlagan

narestem? [10; 39]

Furthermore, unique metaphorical descriptions
can be found in the poet's poetry. For example:

Senler qozgaladi...

Qistin senleri.

Déryanin agisi-

Ruwhimnin agisi.

Song1 appaq qarga komiledi

galbimnin mart ayi,

qalbimnin apreli... (122-bet)

The metaphors «the flow of my soul», «the
month of March of my heart», and «the April of my
heart...» used here are intended to convey memorable
moments in the poet's life.

(... Ayagim — Batista,

Basim — Shigista,

Juregimde — Saratan...)

Siyasat — duwtardur,

onin tarlarin

talgamsiz urip tur_neytron sawsaglar.

(Shayirdin monologt)

Here, «Saratan» is a form of landscape lyric
poetry, representing the hot, bustling nature of our
land during a single season. Here, «Saratany is used as
a metaphor to express the lyrical hero's thoughts on
society and life that are burning in his heart. A
metaphor reflecting this meaning is also found in the
lines of A. Aripov's poem «Saratany.

In the works of B.Genjemuratov, we see the
successful use of metonymy. Metonymy is one of the
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means of depiction. Illustration based on the figurative
meaning of words. In metonymy, the depicted object
or event is described under a different name. For
example “The pot is boiling”. Actually, it's not the
cauldron that's boiling, but the food in it. | burned the
cauldron. It means the cauldron won't burn, but I lit
the firewood inside it. The city is sleeping. It's not the
city, but the people there are sleeping [7; 132-133].
For example, in B. Genjemuratov's poetry, metanymy
serves to deepen the meaning and reveal the poet's
thoughts.

Senler qozgaladi —

Senlerge senler qagisip.

MENIler az qaladi —

MENIerdi MENIer shabisip (s.4)

Thus, the metonymy «I» in the poet's poem
«Abirji» refers to the people who compete and clash
with each other in life.

Qayir tepken Jayhunda bul

Jogimdi men izledim.

Qalbimde dart, mun saginish,

Terenlikti gizledim.

Biraq Shungil degenlerim

Sayiz shiqt1 ogada... (s. 32)

Here, the lyrical hero is sought in this life. The
figurativeness and conciseness are ensured by
replacing the words «deep» with the properties of the
difficult and heavy objects he discovered, and
«shallow» with the properties of the simple and light
objects.

The poet's poem titled «Javob ber» (Answer),
which originates from the name Guliston and is
included in the «Navruz shamallari» (Winds of
Nowruz) series, is humorous. Through the metonymy
«Satan the mustachioed, mustachioed, and bearded»,
several people of different ages who are in love with a
girl are re-named. Through this metonymy, the lyrical
hero (poet) jokingly expresses his inner feelings to the
girl whose name is hidden.

Gulabi qawinday shiren tamip tur,

Uh! Ernin, kozlerin ne dep janip tur?!

«Lawlap ortenbeske qoymaspan!» dey me,

Isen, kalim qaldz... Bul shin-amqdur.

Saten murtli, murciz ham saqallilar,

Tol1 goy atirapin, olar nagip jur?!

Arsiz sagal yanli jalanqaya bir zat,

Nayleyin, qalbimde qansilap shawip jur...

Moreover, one of the tropes effectively used in
the poet's work is the epithet. An epithet is an
attributive term used to describe the quality or
qualities of objects and structures. An epithet is the
most frequently used form of artistic depiction
through which writers and poets highlight the most
striking characteristic of a character or phenomenon,
thereby presenting it more vividly.

Wagqit qayraginda tas sawsaqlarim,

polat panjelerge aylandi bugin —

qara marmer sinar sigimlarimda,

Gullerge qomiwga qorgaman, endi.

In this quatrain itself, along with epithets,
metaphors, symbolic imagery, and hyperbole are
used. Through epithets like «stone fingers», «steel
claws», and «black marble», the poet vividly portrays
the lyrical hero. Through the use of epithets, the poet
draws the reader's attention to one or another
characteristic of the depicted person or event, evoking
a strong feeling in them.

“Pinhamu saqlaysan miywalarindi,

ashkoz sezimlerden, otli nazerden.”

“Altin hdm hinjili kewil sarayim,

muzli tinishlhiqtin saltanatinda,

samsaz...”

Thus, epithets like «greedy feelings», «fiery
gazey, «a golden and pearl-filled palace of the heart»,
and «ice-cold peace» in these lines enhance the poetic
beauty of the poem.

Kunbatistan kelgen bultlar,
jiyde agashin “jinl1” eti,
saginishtan gulin sargaytip,
japiraglarin qul eti.

Tusinbeydi dartin heshkim —
qara bulttin aqli lal.
Egil-tegil harkin keshte,
bultlar negedur jilar?!

In these lines, the poet breathes life into the
phenomena of nature, parallelly depicting the inner
world of the lyrical hero, burning with the pain of
love. So, they used animation using artistic means.
Animation is a form of metaphor. Animation is a
means of depiction that occurs by transferring human
characteristics to inanimate objects, natural
phenomena, animals, or birds.

The personification of inanimate objects with a
soul is used with special poetic skill in the lyrics of
B.Genjemuratov.

In the poem «Romance of the Willow”,
«autumn's natural processes - willow leaves turning
yellow and falling to the ground, winds blowing, and
willow's free dance - are skillfully and figuratively
depicted by animating natural phenomena.

Inidayd jalanash tal,

samallarga aldangan,

narwan edi sahibjamal

qiz styaqli sallangan.

Goshshaq Guzdin ruwhi balent,

tamsandir’ip sawlati,

bul jas taldin erkin biylep,

japiraqlarin sawlatti.

Galet — Guzdin hareketi!

Tald1 munli eti ol.

Jalanashlap erkeletip,

kiyindirmey ketti ol... [1; 98-99]

In this case, the willow's groaning is a
phenomenon characteristic of human psychology. The
poet compares a young willow to a beautiful maiden.
In the lines of the poem, «The naked willow groans,
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deceived by the winds”, the sorrowful image of a girl
deceived in life comes to mind. However, G'oshshoq
O'z's actions depict those who harm people's hearts
through their own «winds”. Therefore, there are
specific ways to make any work artistic. At this point,
the poet skillfully uses animations to convey the
emotional turmoil of people in the image of a «naked
willow.

Animation is used in literary works for the
figurative expression of thought. The transmission of
human-like feelings and thoughts to unconscious
beings and objects is one of the characteristics of
animations. In B. Genjemuratov's poetry, such
animations are depicted in parallel to convey the inner
emotional turmoil and feelings of longing in the heart
of the lyrical hero.

Duwtarin inirandi, dartin men sezdim.

Ol munli gambirlep basladi s6zin:

Ne ushin duwtar qip jarattin, Alla?!
Ada bolmas dartke sen shattin, Alla!

Meni jigit etip jaratqaninda,
Yoshli qumarliglar janip qanimda,

Gtldey lablerinen stier edim men!

Putkil 6mirim janip-kuer edim men!... [1; 136]

Thus, in these lines, the dutor possesses both
inner feelings and thought inherent to humans. He (the
dutor player) wants to become human, to kiss his
beloved's flower-like lips, to burn with passion
throughout his life. Enhancement enhances the artistry
and expressiveness of the image in poetry.

In general, artistic devices in B. Genjemuratov's
poetry, serving as the foundation and «soul» of the
poem, are used to artistically deepen the content of the
poem and convey it to the aesthetic taste of the
readers. This, of course, testifies to the poet's
eloquence.

The relationship of artistic devices to content
in B.Genjemuratov's lyrics

In a literary work, especially in lyrics, the role of
artistic devices in conveying the content of the work
is paramount. Poets reflect the diverse experiences of
the human psyche through artistic depiction. Artistic
techniques ensure the beauty of the internal form and
enhance the emotional impact of the work.

In a work, the function of form in conveying
meaning is also realized through artistic methods.
With the help of figurative language, a skilled orator
achieves the ability to emphasize their intended
message and place particular weight on it. The ways
and methods of transforming lyrical experiences, life,
social, and natural phenomena into artistic reality are
considered methods of depiction.

B.Genjemuratov's lyrics are distinguished by
their mastery in conveying philosophical, didactic,
and truthful perspectives on all phenomena and events

in this world and the social environment. The poet
effectively and skillfully employed artistic devices in
conveying such profound ideas in their works.

In this section of our work, we will discuss the
artistic methods of depiction in B.Genjemuratov's
lyrics, the role of figures in deepening artistic
meaning, and the artistic function of the parallelism,
antithesis, gradation, and repetition used in it.

B.Genjemuratov's lyrics became very colorful.
In it, a person's various actions in their inner world,
their worldview, and inner turmoil are conveyed in a
unique way. To convey such inner feelings, the poet
makes extensive use of parallelism.

Biyiklikti 6lshep atirmiz,

Terenlikti 6lshep atirmiz,

Olshew mushkil eken Kenlikti.

Awir zatt1 6lshep atirmiz,

Jenil zatt1 6lshep atirmiz,

Saglay almay teppe-tenlikti. ..

“Awir zatlar shumer terenge,

jenil zatlar aspanlap keter.

Bul kenlikti mensinbegenler

Ken etikte aqsanlap oter!...” [1; 89]

Parallelism is the constant interaction and
coexistence of two phenomena or actions. In poetics,
the arrangement of parts of a language element within
a text in a similar or semantic order, i.e., a poetic
method. Parallelism is used to accurately, effectively,
and artistically depict events, phenomena, and
emotions. Furthermore, by depicting events in
parallel, the author achieves sharpening and clarifying
their intended message.

In the poem «In the Zoo”, the poet uses a parallel
depiction of the behavior and appearance of animals
inside an iron cage.

Temir tordin ishinde — ay1w,

Temir tordin ishinde — qasqir,

Maymuildiki - barha qol jayiw.

Kiyiklerdin ko6zinde jas tur...

Jaca - temir, suense — temir. ..

Mush korseter “batir maymuillar”. ..

Temir menen qorshalgan 6mir

Tort mueshli temirdey jillar -

One of the frequently used artistic devices in
B.Genjemuratov's lyrics is antithesis. Antithesis arises
when events, images, and concepts are strictly
contrasted in a literary work [7; 18]. Antithesis reflects
the features of two or more phenomena by contrasting
them with each other. Antithesis is often formed
through antonyms. For example, in the poet's poem
«Sawal” (Question), the lyrical hero's worldview and
thoughts are conveyed through antithetical statements
in the form of rhetorical questions.

Hayranman. Kézdin tagdiri — kiilmek, jilamagq.

Al, labler biyopaday tuyiladi magan.
Omirim — agip atirgan daryadan ibarat.
Sezimnin shinlarinan baslanar sagam.
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Delbemen bir narseni, biraq bilmege:
“Kézde jas qalmagansha nege jilaymiz?!
Koézden jas aqqansha kulemiz nege?!” [11; 12]
Here, the lyrical hero asks, «Why should we
cry until tears remain in our eyes?! «Why do we laugh
until tears flow from our eyes?!» The poet's question
seems to find its solution in the following lines. For
example,
Sanmin hikmetlerdi oqip uqtim men,
Gidir — budir qosiq toqip uqtim men —
Kozimde jas qalmay jilap tasindim,
Koézimnen jas agip kulip tusindim:

“men erte kelippen mina dinyaga,

Men keshlew kelippen mina dunyaga...” [5; 25]

The antitheses created through the antonyms
«crying» and «laughing”, «early» and «late», are
reflected in the lyrical hero's philosophical thoughts
about this world.

Antithesis serves to reveal the depicted object
with its internal contradiction and to vividly portray
events and phenomena. Ensures imagery and aesthetic
impact in the work.

“Jagsidan - sharapat, jamannan - apat” —

birew putinleydi, birew buzadi.

Keshegi hur dinya — bigin alasat,

Erten bulttr siygen tawlar tozadi. [5; 51]

The poet depicted aesthetic categories such as
«good» and «evil» in an antithetical style. The
qualities of a good person and a bad person are
skillfully contrasted.

In general, the antithetical method is frequently
used in the poet's poetry to enhance the impact of
philosophical reflections on life.

Conclusion

Analyzing the genre and artistic features of
B.Genjemuratov's lyrics, we came to the following
conclusions:

- B.Genjemuratov is an innovative poet. He
brought many innovations to Karakalpak poetry.
Specifically, it expanded the genre possibilities of
contemporary Karakalpak poetry, refined methods of
creating artistic imagery and form, and acquired a
unique style in word formation. The vers libre and
muashshaq are one such genre exploration in the
poet's poetry. In this, the poet creates unique images
through skillful poetic language and artistic devices,
clearly demonstrating the uniqueness of the inner form
in the poet's works;

- B.Genjemuratov's work is distinguished by its
formal diversity. It reflects poetic skill, literary
connections, and the influence of world literature.
Because in each of his poems, the poet skillfully
utilized the possibilities of language, enhancing its
(the word's) impact. Because the poet depicted his
inner spiritual world in poetic lines, deeply connected
with the realities of life. They also translated
remarkable examples from the treasury of world

comprehensively developing their creative work. As a
result of the influence of Western and Eastern
literature, one can see the diversity of form and
content in the poet's work;

- Based on their genre characteristics in terms of
external form, we have identified the existence of
genre forms in the poetry of B. Genjemuratov, ranging
from the smallest genre forms to those found in our
literature today, which have reached us through
synthesis;

- Poet's “Ogiz déarya bitikleri” Included in the
series “Quriq asir komip ketken”, “Min érkeshli tieler-
sargish qumlar”’, “Qum astinda min sandiq”,
“Debdiw”, “Ozge bir qudaylarga”, “Jeti babannin
ismin ayt Jayhun”, “Shéllegenmen putin diydarina”,
“Tay qulinday tebisken”, “...alt1 aga ketip alisqa”,
“Tark babanin gahar1”, “Qardin basin qar alar”,
“Ayemgi Turkistanmii bigingi ballar1”, “Tasime
enedi Baysin tawlar1”, “Ata jurttan ayrilip” and other
poems, the theme of the homeland, specifically the
fate of the nation, the peace of the nation, the unity of
the people, courage and bravery, and feelings of love
for their native land, are sung through lines that
penetrate the human heart. In this, the poet's concern
for the fate of the people is clearly felt. The poet
grieves over the tragic fate of the heroes of the people
who perished due to the lack of unity, treachery, and
the deceit of enemies. The poet emphasizes that even
today, ordinary working people often fall victim to
injustice;

- Through the use of folklore traditions in
B.Genjemuratov's poetry, one can see the free
expression of any content and thought, as well as the
broad scope of its impact on the reader. Through this,
we see the poet's profound knowledge of folk oral
traditions and his skillful use of them. At the same
time, through the depiction of historical figures and
events in their poetry, they conveyed feelings of love
and patriotism for their homeland;

- B.Genjemuratov's intimate lyrics are
distinguished by their artistry, the lyrical hero's
sensitivity, and the skillful use of artistic devices in
character creation. In particular, artistic lines
expressing the inner feelings of the lyrical hero
inevitably affect the reader's inner world. The poet's
intimate poems are not just empty words like «I
burned, I loved». It illuminates the lyrical hero's inner
turmoil and pure love with unique colors, stirring the
reader's emotions. This testifies to the poet's
originality and eloguence;

- we have witnessed the frequent use of artistic
devices and techniques in the poet's lyrics. In
B.Genjemuratov's poetry, artistic imagery serves as
the foundation and «soul» of the poem, artistically
deepening its meaning and conveying it to the reader's
aesthetic sensibilities. This, of course, testifies to the
poet's eloquence;
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In general, B.Genjemuratov holds a special place

in Karakalpak literature. Because they have their own
unique voice, unique style, and their own admirers.
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